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~P. CONACHER & CO.. 
ORGAN BUILDERS, 


HUDDERSFIELD; anp /8, Fieet Srt., DuB.in. 
(THE OLD FIRM.) 

Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions 
ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 
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Testimonial from Signor REMIGIO RENZI, First Organist at St. Peter's, Rome. 

“Invited by Sir Herbert Oakley te visit and to play upon the new Organ at the English Church, built by 
‘Messrs. Peter Conacher & Co., of Huddersfield (England), I have found that the Instrument ie most valuable 
for perfection of mechanism, for spontaneity of touch, for excellence of the foundation stops, for sweetness 
of the reeds, and for the equal pressure of the wind. 


“In these qualities the above-mentioned Organ is not only among the best to be found in Rome, but 
weems to me one of the best built in our days. 
‘“ REMIGIO RENZI, 
“‘ First Organist of the Vatican Basilica (St. Peter's). 


“Professor of the Organ and of Harmony in the Academy of St. Cecilia, Rome. 
“Rome, February 8th, 1894.” 








CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL. 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Hopkins, Mus. Doc. 
Part 1.—Hymns. Part 2,—Chants. Part 3—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts1, 2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation. 
” ” Demy $vo, Part1z. Cloth, 5s. Parts2and3. Cloth, ss. Staff Notation only. 
” » Medium 16mo, Parts 2and 3. Cloth, 2s. 6d.; boards, 3s. Staff or Tonic Sol-fa Notation, 
Words Only. Complete vol. Parts 1, 2, and 3, in various bindings, from 8d. to ros. 


THE CONGREGATIONAL MISSION HYMNAL, 


A New Hymn and Tune Book for Mission and Week-night Services. 


Containing 300 specially selected Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoSEPH BARNSY. 
2ublished with and without Music, at prices from 1d. to 4s. 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 


. x OR BOOK OF PRAISE FOR THE YOUNG. 
/A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People 
' Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoseEPH BARNBY. 
Published with and without Music, at prices froin 3d. to 4s. 
j Selections of Hymns on Sheets for Special Services are provided at ts. net per 100. 











All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H. THacksr 


" PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 
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ALFRED MONK, Organ Builder, Works: 550, Holloway Road, LONDON 


ORGANS FOR SALE OR HIRE. 


Three-Manual Organ, Thirty-five Stops, now standing in St. Paul’s Church, Camden Square, London; Three-Manual 
Organ, Twenty-two Stops, now standing in the Music School, Liverpool; Three-Manual Organ, Twenty Stops; Two- 
Manual Organs, Twenty-eight Stops, Twenty-seven Stops, Seventeen Stops, Fifteen Stops, Fourteen Stops, Eleven Stops, 


Ten Stops. 


Apply to A. MONK, 550, Holloway Road, London. 





F. H: BROWNE, 
Organ Builder 
(Est. 1871), 


KENT ORGAN WORKS, DHAL. 
Agency, 3, RUE LAFAYETTE, CALAIS. 





Organs of the highest character in oe. Material, and Workman- 

ar Pneumatics is applied at 
most moderate prices. References to many eminent Organists. Specifi- 
cations and Estimates free. Tuning done in any part of the country 


ship, and in which a perfect system of Tubu 


and on the Continent by yearly contract or otherwise. 


PRIZE ANTHEM— 


“OQ SING TO THE LORD A NEW SONG.” 


| By MATTHEW KINGSTON. 
15 pages. Price 6d. 
| This Anthem contains a Chorus, Soprano Solo, Quartett, 





Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





THe Nonconrormist MusIcav JouRNAL Office, 
44, Fleet Street, London, E.C. 





SONGS. 


BY E. MINSHALL. 


From Death to Life 
A Little Maiden of Years Ago... Qs. _,, 


Under the Old Oak Tree —— — 
JUBILANT MARCH FOR PIANOFORTE, 
1s. 6d. net. 





May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Freer Street, Lonpon, E.C, 


WADSWORTH & BRO,, 


Organ BWuilders, 





35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 





Qs. net. 





| Established 1869. Telephone, 673. 


ABBOTT & SMITH, 
Organ MButiders, Leeds. 


| Organs built with ‘‘ Electric,” ‘Tubular Pneumatic,” ‘* Pneu= 
matic Lever,” or Improved ‘* Tracker” Actions, 








TUNINGS (Yearly or Casually), 





A Practical Tuner visits London and District monthly, A 
e Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 





| Send for “ List of Organs” and Testimonials, 
| GOLD MEDAx. 





| Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


| JAMES GONACHER & SONS, 


ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 


Specifications and Estitnates for New Organs, | Organs built with Tracker, Tubular 
| » 


Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


‘Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


| EsTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 


FREE ON APPLICATION. 


Please addresskall” Communications¥in full. 





NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Eetablished 50 Years.) 





Organs Constructed with Tubular and other 
Pneumatic Action. also upon Mr. Hope-Jones’ 
Electrical System. 





specifications, Lsitmates, Designs, and Tastimonials sent 
Post Free on application. 


_ 70 CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
| instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 

to quality and tone, and are made from 48 to 68 keys im 

Treble, Tenor, Baritone, and Bass, adapted for every descrip- 

| tion of orchestral music. The New Patent Bo Valves, 
as used by Signor Alsepti, render its intonation perfect. 
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THE x NONGONFORMIST :< 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCEES. 

















P 2D, 
No. _ MAY, 1895. nsteneanesinenanenaemi 2s. post fre 
By Special prem to H.R.H. the Prince of Wales. | WV E a PE R##=T U N E. 
NORMAN BROTHERS & BEARD, (Prize Composition). 
ORGAN BUILDERS, NORWICH, By W. HENRY MAXFIELD, Mus. Bac. 


Refer with pleasure to some of the nor ee Organs built by them 
in Nonconformist Churches, 

HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. .  eneeeie 

LIVERPOOL: WELSH CALVINISTIC CHURCH. PRICE ONE PENNY. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 

LONDON: BAPTIST CHURCH, N. FINCHLEY. 

GLASGOW: MARYHILL U.P. CHURCH A SETTING OF THE LORD’S PRAYER 


Printed on Thick Cards, in both Notations, 











BEXLEY, KENT: CONGREGATIONAL CHAPEL. 


THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





NORWICH: NEW CITY caAPER, CHAPEL FOR CONGREGATIONAL USE. 

NORWICH: CALVERT STREET GHAPEL. . 

CAMBRIDGE: 8T. ANDREW’S BAPTIST CHAP By E MINSHALI 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. " 

PENZANCE: BIBLE CHRISTIAN CHAPEL. = Cot 

IPSWICH: TURRET GREEN BAPTIST CHURCH. Stiff Cards, One Penny each. ik 

SHREWSBURY: SWAN HILL CH mi fi 

BOURNEMOUTH : WEST CLIFF TABERNACLE. i 

WISBECH, CAMBS.: FREE METHODIST CHAPEL. “ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 1 

NEWMARKET: CONGREGATIONAL CHAPEL. ey Bhs Quy latins t 

: 
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WOLUME I. Price 13s. 6d, September, 1893, contains— 
November, 1891, contains— Concluding Voluntary. Frank N. Abernethy, Mus, Bac, (Prise 
Postlude, Walter Porter, F.R.C.O. Composition.) 
Preiude, H. Ernest Nichol, Mus. Bac, Introductory Voluntary. W. Wright. 
Meditation. Bruce Steane, Mus. Bac. "és = be LU , ody m.. ae ‘ ‘ 
(To be issued when completed in September, 1895.) 
Setiete PD. Ag 1892, contains— November, 1893, contains— 
— og B. Jackson, F.R.C.O. Prelude and Fuga on “ Austria.” Bruce Steane, Mus, Bac. 
— Meditation—An Evening Song. James Lyon. 
March, 1892 contains— 
Andante in A, Arthur Berridge. Postinde. W wae 1894, contains— 
ostiude. . * 
March in D. W. a yrs ee Andante con moto. j. P. Attwater. 
a n — 
Prelude and Fugue in. Bruce Steane, Mus. Bac, a wh » Sees contains— 
Adagio, Geo. Shinn, Mus. Bac, May, 1894, contains— 
July, 1892, contains— Berceuse, Bruce Steane. 
“Rockingham,” with Introduction and Variations. John P. | gy Idyll. James Lyon. 
ttwater 
September, 1892, contains— At Close of Day. = P. Attwater. 
Idyll—‘‘ An Eventide.” Bruce Steane, Mus. Bac Cantil — -. uty bg Son RC.O, 
tions, Variations, and Fugue on phe H n Tune “St. antilene Fastoraie, Ernest i. omith 
In 7 hege,” W. Henry Maxficlee Mus. Ba ym Pastoral Melody. Arthur Berridge. 
November, 1892, ponent Idyll. nee 
March. W. Wright. September, 1894, containe— 
Intermezzo. Bruce Steane, Mus. Bac, Postlude (Introauction and Fugue). James Lyon. 
Postlude in @. H. Ernest Nichol, Mus, Bac, November, 1894, contains— 
January, 1893, contains— Introduction, Variations, and Finale on ¢ Bemerton. ”" (Prise 
Offertoire in G. J. P. Attwater. Composition), Ernest H, Smith, F.R.C 
Postlude. W. Porter, F.R.C.O. Andante. Bruce Steane. 
March, 1893, contains— January, 1895, containe— 
Eventide. W. Henry Maxfield, Mus. Bac. (Prize Composition). | Meditation, W. Henry Maxfield. 
Adagio. W. Wright. Concert Satz. James Lyon. 
Interlude. J. P. Attwater. Album Leaf, Ar:hur Berridge. 





May, 1893, contains— 
Introduction, Variations, and Fugato on the Hymn Tune 
‘‘Melcombe.” Bruce Steane, Mus. Bac. 


March, 1895, contains— 
Meditation No. 2, James Lyon. 





Andante con moto. J. P. Attwater. Prelude, Walter Porter, F.R.C.O. 

July, 1893, contains— May, 1895, contains— 
Prelude and Andante. Bruce Steane, Mus, Bac. Andante Moderato. James Lyon. 
Song Without Words. Arthur Berridge. Caprice, Millward Hughes. 


SINGLE COPIES ONE SHILLING AND SIXPENOCB NBT. 
PUBLISHING OFFICE: 44, FLEET STREET, LONDON, E.C. 
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ALFRED MONK, Organ Suilder, Works : 550, Holloway Road, LONDON 
ORGANS FOR SALE OR. HIRE. 


Three-Manual Organ, Thirty-five Stops, now standing in St. Paul’s Church, Camden Square, London; Three-Manual 
Organ, Twenty-two Stops, now standing in the Music School, Liverpool; Three-Manual Organ, Twenty Stops; Two- 
Manual Organs, Twenty-eight Stops, Twenty-seven Stops, Seventeen Stops, Fifteen Stops, Fourteen Stops, Eleven Stops, 


Ten Stops. 


Apply to A. MONK, 550, Holloway Road, London. 





F. H. BROWNE, 
Organ Builder 
(Eset. 1871) 


KENT ORGAN WORKS, DEAL. 
Agency, 3, RUE LAFAYETTE, CALAIS. 


Organs of the highest character in Voicing, Material, and Workman- 
ship, and in which a perfect system of Tubular Pneumatics is = at 
most moderate prices. References to many eminent Organists. Specifi- 
eations and Estimates free. Tuning done in any part of the country 
and on the Continent by yearly contract or otherwise. 





PRIZE ANTHEM— 


“<Q SING TO THE LORD A NEW SONG.” 


By MATTHEW KINGSTON. 
15 pages. Price 6d. 
This Anthem contains a Chorus, Soprano Solo, Quartett,. 
Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 





THe Nonconrormtst MusicaLt Journat Office, 
44, Fleet Street, London, E.C. 








SONGS. 


BY E. MINSHALL. 


From Death to Life et .. Qs, net. 


A Little Maiden of Years Ago... Qs. _,, 
Under the Old Oak Tree | ee 
JUBILANT MARCH FOR PIANOFORTE, | 

1s. 6d. net. 





May be had at the Office of 
THE NONCONFORMIST MUSICAL JOURNAL, 
44, Freer Street, Lonpon, E.C. 


WADSWORTH & BRO, 


Organ BWuilders, 
85, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 








Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE, | 


Established 1869. Telephone, 673. 


ABBOTT & SMITH, 
‘Mrgan Wuilders, Leeds. 








Organs built with ‘‘ Electric,” ‘Tubular Pneumatic,” ‘* Pnew- 
matic Lever,” or Improved ‘‘ Tracker” Actions. 


TUNINGS (Yearly or Casually), 


A Practical Tuner visits London and District monthly, A 
e Number of Original Letters and Testimonials from 
| Eminent Musicians and the Clergy may be seen on application. 





| 





Send for “ List of Organs” and Testimonials, 


| 
| GOLD MEDAsz. 
| Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
‘Lever-Pneumatic, and Electro- 
Pneumatic Actions, 

Speciality—Colonial Organs. 


EsTIMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please addressxall’ Communicationsfin full. 











NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Hetablished 50 Years.) 





Organs Constructed with Tubular and other 
Pneumatic Action, also upon Mr. Hope-dones’ 
Electrical System. 





specifications, Lstimaies, Designs, and Tastimonials sent 
Post Free on application. 


| TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to mel 90k tone. sem orn sone from 48 to 68 keys im 
Treble, ‘enor, Baritone, and og lew ted for every descrip- 
tion of orchestral music. The New Patent Bo Valves, 
as used by Signor Alsepti, render its intonation 
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THE x NONGONFORMIST < 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCEES. 








No. 89. MAY, 


PRICE 2D, 
I 895. Annual Subscription : 2s. 6d. post free. 








NORMAN BROTHERS & BEARD, | 
ORGAN BUILDERS, NORWICH, | 


Refer with pleasure to some of the stiauel Organs built by then 
in Nonconformist Churches, 

HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 

LIVERPOOL: WELSH CALVINISTIC CHURCH. 

LONDON: DR. rit Gude ae eee 

LONDON : BAPTIST CHURCH, ‘os a HLE 


By Special Appointment to H.R.H. the Prince of Wales, | 
| 


NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: 8T. ANDREW’S BAPTIST CHAP 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
PENZANCE : BIBLE CHRISTIAN CH 





PEL. 
BEXLEY, KENT: CONGREGATIONAL CHAPEL. 


VESPER TUNE. 


(Prize Composition). 
By W. HENRY MAXFIELD, Mus. Bac. 


Printed on Thick Cards, in both Notations, 
PRICE ONE PENNY. 


A SETTING OF THE LORD’S PRAYER 
FOR CONGREGATIONAL USE. 


By E MINSHALL. 
Stiff Cards, One Penny each. 





**"NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, Fleet Street, London, E.C, 





THE ORGANIST’S MAGAZINE' OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


by E. 


MINSHALL. 


Edited 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 


WOLUME I. Price 13s. 6d, 
November, wet contains— 
Postlude. Walter Porter, F.R.C.O 
Presude, H. Ernest Nichol, Mus, Bac, 
Meditation. Bruce Steane, Mus. Bac. 


January, 1892, contains— 
Postlude, D. R. Munro, 
Andante. B. Jackson, F.R.C.O. 
March, 1892 contains— 
Andante in A, Arthur Berridge, 
March in D. W. Henry Maxfield, Mus, Bac. 
May, 1892, contains— 
neat and Fugue in F, Bruce Steane, Mus. Bac, 
Adagio, Geo. Shinn, Mus. Bac, 
July, 1892, contains— 
“Rockingham.” with Introduction and Variations. John P. 
Attwater. 
September, 1892, contains— 
Idyll—‘‘ An Eventide.” Bruce Steane, Mus. Bac. 
Introductions, Variations, and Fugue on fhe Hymn Tune “St. 
Alphege,” W. Henry Maxfield, Mus. Bac 
November, 1892, we: 
March. W. Wright. 
Intermezzo. Bruce Steane, Mus, Bac, 
Postlude in @. H. Ernest Nichol, Mus, Bac, 
January, 1893, contains— 
Offertoire in G. J. P. Attwater. 
Postlude, W. Porter, F.R.C,O. 
. March, 1893, contains— 
Eventide. W. Henry Maxfield, Mus. Bac, (Prize Composttion), 
Adagio. W. Wright. 
jude. J. P. Attwater. 
amen May, 1893, contains— 
Introduction, Variations, and Fugato on the Hymn Tune 
“*Melcombe.” Bruce Steane, Mus. Bac. 
Andante con moto. J. P. Attwater. 
July, 1893, contains— 
Prelude and Andante, Bruce Steane, Mus, Bac. 
Song Without Words. Arthur Berridge. 





September, 1893, contains— ‘ 
Gents ¥ ohantary. Frank N, Abernethy, Mus, Bac. (Prise 
stlton 
Introductory Voluntary. W- Wright. 
VOLUME Iti. 
(To be issued when completed in September, 1895.) 
November, 1893, contains— 
Prelude and Fuga on “ Austria.” Bruce Steane, Mus, Bac, 
Meditation—An Evening Song. James Lyon. 
Soments 1894, contains— 
Postlude. W. Wrigh 
Andante con moto. i. P. Attwater. 
March, 1894, contains— 
Orehestra March. J. P. Attwater. 
May, 1894, contains— 
Berceuse. Bruce Steane. 
An Idyll. James Lyon. 
At Close of Day. J. P. Attwater. 
July, 1894, contains— 
Cantilene Pastorale. trnest H. Smith, .R.C.O, 
Pastoral Melody. Arthur Berridge. 
Idyll. James pan 
September, 1894, contains— 
Postlude (Introauction and Fugue). James Lyon, 
November, 1894, contains— 


Introdyction, Variations, and Finale on ¢ Bemerton.” (Prise 
Composition:, Ernest H. Smith, F.R.C. 


Andante. yg: Steane. 

nuary, eee, containe— 
Meditation, W. so Maxfield 
Concert Satz, James Lyon. 
Album Leaf. Aribur Berridge. 

March, 1895, contains— 

Meditation No. 2, James Lyon. 
Prelude, Walter Porter, F.R.C.O. 

May, 1895, contains— 
Andante Moderato, James Lyon. 
Caprice, Millward Hughes. 


SINGLE COPIES ONE SHILLING ‘AND SIXPENOB N&T. 





PUBLISHING OFFICE: 44, FLEET STREET, LONDON, E.OC. 
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Professional otices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 
Scholarship, R.A.M. For Concerts, Oratorios, and “ At- 

Homes,”—Address, 23, Burgoyne Road, Harringay, N. 

M’‘; C. EMLYN JONES, JVENOR, Fupil of 
Mr. Sims Reeves, Medallist R.A.M., of the Royal Choral 
Socicty Concerts, and MADAME EMLYN JONES, CON- 

TRALTO, of the Royal Choral Society Concerts. For Ballads and 

Oratorio.—Address, 348, Kennington Road, London, S.E. Artistes 

for an entire concert provided. 

ISS LUCIE jOHNSTONE (Solo Contralto City 
Temple). ‘‘Elijah,” Royal Choral Society, Royal Albert 

Hall, November 1st, 1894. ‘Miss Lucié Johnstone’s singing of 

*Woe unto them’ proved her the possessor of a very beautiful 

contralto voice, and she sang in truly unaffected, emotional, 

and careful spirit.’—Pall Mall.—13, Cromwell Grove, West 

Kensington Park, W. 

oY far terenrn MINNIE JONES (Soprano).—For 

I Oratorios, Church Solos, Concerts, At Homes, Banquets, 
etc., 30, Farrant Avenue, Wood Green, 


ISS ADELE KUHN, G.S.M. (SOPKANO). Pupil 
of W. H. Cummings, Esq. Silver and Bronze Medallist 
L.A M., Certificate of Merit G.S.M., Certificated from R.A.M. For 
Uratorios, Concerts, ‘At Homes,” etc.—21, Forest Drive, Leyton- 
stone, Essex. 
ISS EDITH LUKs, (SUPRANO), Associate 
Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
minster Bridge Road. For Concerts, Oratorios.—r, Algarve 
Road, Earlsfield, S.W. 
M R, J. B. MELLIS (Tenor). Oratorio and Ballads; 
also ‘‘Glee and Concert Party” (any number), 1st Prize 
Crystal Palace, July 14, 1804.—22, Woodgrange Road, Forest Gate, E. 


M ISS ANNIE NORTHCROFT (CONTRALTO). 
15, Bovingdon Road, Fulham. For Oratorios, Concerts, 
At Homes, etc. . . ¥ 
R. ALEXANDER TUCKER (Basso Profundo),— 
“Mr. Alexander Tucker is gifted with a noble voice, a 
real basso protundo; foll, resonant, and sympathetic. In the 
technique of voice production, accent, phrasing, and emphasis, he 
leaves nothing to desire. Mr, Tucker possesses all the qualitica- 
tions of a first-class at ee Daily Express, December 
N. 


rgth, 1894.”—‘ St. Audries,” Enfield, 
R. AKTHUR WILLS (BARITONE). For 


























Oratorios, Miscellaneous Concerts, and “ At-Homes.”—1, 
Greencroft Gardens, N.W 


D& F, J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus. T.C.L., gives LESSONS 
nally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCH ESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Latest successes: F.R.C.O., 1894; MUS. BAC. DUR- 
HAM, FINAL, Sept. 1893 (all Candidates passed), and FIRST EX- 
AMINATION, 1893; MUs, BAC. CAMBRIDGE, 1892; MUS. BAC. 
LONDON, i MUS. BAC. DUBLIN, 1891 and 1892; A.C.O., 
1893; L.R.A.M. (Composition) ; Mus. Bac. and Mus. Doc., Toronto, 
1893; Gold Medallist, 1893; L.T.C.L, and A.T.C.L.; Senior Local, 
RAM. and R.C.M.; A.R.C.M.; L.Mus.L.C.M. Special and indi- 
vidual attention given to Correspondents. Upwards of 300 Diplomas 
and Degrees and several Gold Medals gained by pupils. Terms very 
moderate.—Address, 70, Park Road, Haverstock Hill, London, N.W. 


D® ORLANDO A. MANSFIELD, Mus, Doc., 
T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE- 


PARES CANDIDATES, by Correspondence, for all Musical Exams. 
Over 30 successes annually, MSS. revised. 











PRIZES FOR FESTIVAL HYMN TUNES. 


Four Prizes of £3 each. 
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In reference to our article, ‘‘ Open the Churches,” 
which appeared in our last issue, the Methodist 
Times says:—“ THE NONCONFORMIST MUSICAL 
JOURNAL suggests that one night a week might, at 
any rate, be devoted to music. Organ recitals, 
solos, and choruses, would surely prove attractive. 
This would specially be the case in the destitute 
and less privileged quarters. Those who have 
observed the pathetic interest which the poor take 
even in a barrel-organ will realise how much happi- 
ness might be brought to them if it were possible 


| to have a comfortable, well-lighted, well-warmed 


church, in which once a week the poor might be 
cheered and elevated with instrumental and vocal 
music. There is, of course, the question of the 
cost ; but that could be met either by the special 
contributions of those interested in the experiment, 
or otherwise by collections.” 

A correspondent writes: “I wish to thank you 
for the help your journal has been to me in my 
choir work here. As an old cathedral boy and 
church organist, I was at first rather at sea, but 
your paper has been of great use to me.” 

The writer goes on thus: “I hope you will 
pardon me for venturing to differ with the writer of 


| the notice about the service at Roupell Park Chapel. 
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WE are glad to report that the prospects for the 


N.C.U. Festival at the Crystal Palace on Saturday, | 


June 15, are very promising. ‘The committee have 


issued more books this year than in any previous | 
year, but the applications coming in too late have | 
been more numerous than ever. As may be ex- | 


pected, some choirs have dropped out, but many 
new choirs have joined the Union. While re- 
gretting the absence of old friends, perhaps the 
good influence of the Union will be more far 
reaching by the constant accession of fresh choirs. 





As we have before intimated, steps are being 
taken to form a band to take part on June 15. 
Four rehearsals will be held in the hall of the 
Sunday School Union, 56, Old Bailey, on Thurs- 
days, May 9, 16, 23, and 30 at 7 p.m. Competent 
players, who are willing to give their services, are 
requested to communicate a¢ once with the hon. 
sec., Mr. T. R. Croger, 114, Wood-street, E.C. 
Besides playing accompaniments, the orchestra 
will play several selections. 





Rehearsals are now being arranged at various 
centres. A list of these fixtures will shortly be 
sent to all the choirs taking part in the Festival. 
It is hoped they will then arrange to attend one of 
them. 





t 


| 





In it he says: ‘We have always found it best for 
the organist to play the treble note for half a second 
before playing the full chord.’ In my opinion it 
destroys all attack, and is a means by which the 
choir lose confidence in themselves.” We welcome 
all criticism, and therefore thank our friend for 
his remark. We are, however, strongly of opinion, 


| formed after many years of experience, that to 


sound the treble note for a second only before each 
verse is distinctly favourable to a good attack. We 
shall be glad to hear what any of our readers have 
to say on this matter, as it is one of general 
interest. 


Voluntary Choirs and the Training 
of them. 


CHOIR-TRAINING is a difficult matter, as many a young 
organist finds to his cost. At the outset of his career 
he enters upon the task with enthusiasm and keen 
enjoyment, thinking it an easy and pleasant business. 
But soon he is aware of “rocks ahead,” often just 
where he least expected them and he is a fortunate 
man, if he escapes a wiser—without being a sadder 
man. Enthusiasm carries a man through a great deal, 
but it is likely to wane unless a man has an endless 
supply of energy, good nerves, and a most amiable 
temper. 

With a voluntary choir the first difficulty is not to 
train, but to get itto train. All organists, with such a 
choir, frequently find half empty benches both at the 
services and choir practices. In unfavourable weather 
many of the ladies—and somehow the ladies of one’s 
choir seem always to be having colds, sore throats, 
etc.—will not venture out, and even the men, without 
any such excuse, prefer their firesides. Then on 
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special occasions when one wants a good choir for 
extra music, such as at Christmas or Easter, the 
leading soprano is away to spend the Christmas holi- 
days, or the only decent tenor is off with his family to 
the seaside from Thursday to Easter Tuesday. In the 
summer months it becomes even worse, for with the 
fine light evenings few care to attend the practices, and 
then so many are away for holidays at the same time 
that the best thing the organist can do is to run away 
also, although it is hard for his deputy to be left in such 
a plight. 

In many churches the plan is adopted of holding the 
choir practices after the week-night service, which has 
its advantages and disadvantages. It necessitates 
giving up only one evening in the week, and also the 
church in the winter is warmer and more comfortable 
than on any other evening. The choir members are 
generally in some choral society, which takes one 
evening at least; they are frequent concert-goers, as 
well as performers at concerts, and it isa considera- 
tion to kill two birds with one stone. 

It is frequently remarked by a faterfamilias that his 
grown-up sons and daughters are out every evening in 
the week, and that the only time he is at home the 
house is empty. When the faterfamilias is himself 
the culprit, the family grumble that they never see 
him as he is out all day and again off somewhere every 
evening. 

We will suppose the choir to have mustered in 
fair numbers. Now difficulties of another sort begin. 
The organ is frequently so situated that the organist’s 
back is turned to his choir; and if he plays himself, he 
has a difficulty in making himself heard when address- 
ing the choir as well as feeling very uncomfortable 
talking half over his shoulder. It is not easy, in addition, 
to hear the choir distinctly. It is a good plan to use 
the organ as little as possible under these circum- 
stances, but, then, one is continually running to the 
instrument to start the choir afresh, for in learning new 
music, there will be frequent stops, breakdowns, 
wrong notes, and fall in pitch. To obviate this diffi- 
culty, the organist sometimes gets a pupil to accompany 
at the practices, which is a good plan provided the 
pupil is capable. But if he frequently makes mistakes, 
if he is not a good timist, or does not follow carefully 
the beat of the organist, who, for the time being, con- 
ducts, he does more harm than good. In some 
churches the choirmaster and the organist are two 
separate persons. As a rule, the plan does not work 
well. The organist is—or ought to be—a well-trained 
musician, and has not much respect for the choir- 
master, who is possibly an amateur, with a fair voice, 
but very little knowledge of music. Their ideas are 
very different, and they will disagree on matters of 
tempo, expression, etc., so that the organist will sit at 
his instrument fuming and inwardly calling the choir- 
master all sorts of names, especially when he makes 
such blunders as men who have not thoroughly 
studied music are bound to make. Moreover, although 
the choirmaster may have his way at the practices, the 
organist has the advantage on the Sunday when he 
can practically take the music at whatever time he 
pleases, and register so as to suit his own ideas. 1 do 
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not say he would do this, but it is in his power, and 
then comes the turn of the choirmaster to fume. The 
one-man system is by far the best. 

If possible, the organist should sit at a harmonium 
or pianoforte facing the choir, so that he can talk to 
them without any inconvenience, can play with one hand 
sometimes, beating time with the other, or can stop 
playing and readily continue after an interval. Some- 
times the practices are more conveniently held in the 
schoolroom or church parlour, where there is a piano- 
forte and where there is less space for the voices 
to fill. 

Now as regards the members of the choir. The 
organist, obtaining an appointment, is met with diffi- 
culties at the outset. He finds a choir of a sort already 
formed. Probably half the members have no business 
in the seats at all; some being silent members and use- 
less, others worse than useless—a great nuisance. He 
often finds one or two ladies not by any means young, 
with worn-out voices, who should be sitting in their 
pews amongst the congregation; or some particular 
soprano with a powerful voice, who sings frightfully 
out of tune, and drags down the whole choir with her; 


or a tenor with a hard, rasping voice, who would be 


heard amongst a score of tenors; and others who have 
been probably asked by the minister to help, who make 
no sound at all, and serve only as ornaments to fill up 


| the benches. What is the poor organist to do under 


these circumstances? If he intends having good 


| singing, and does not intend having his ears con- 


tinually annoyed, he must get rid of these members at 


| all cost. He should do it fearlessly af once, and 


without offence if he possibly can. It is his only 


| chance, for after holding the appointment for some 


time, after he has become known to the members of 
the choir and the church generally, it is an almost 
impossible task. There will be more offence taken, 
his actions will he criticised much more harshly, 
he will be credited with favouritism, with acting 
from personal motives, with being influenced by 
his likes or dislikes for difterent members, he will 
make so many enemies that it will be a wonder 
if they do not turn the tables and route him out before 
long. A man coming fresh, without knowing his choir 
personally, cannot be accused of acting from any other 
motive than the improvement of the singing, and all 
right-minded people in the congregation as well as in 
the choir will approve and uphold him, even if they or 
their friends are somewhat hurt for the moment. The 
congregation know as well as the organist what a 
terrible nuisance Mr. ——, the tenor, is, or Miss ——, 
the soprano ; they continually talk amongst themselves 
of their wretched voices, and are heartily glad when 
some one has the courage to ask them to retire. It 
should be done openly and in a straightforward 
manner. I once knew an organist troubled with a 
most objectionable voice, but unfortunately allowed the 
lady possessing it to retain her seat. Some interfering 
member of the congregation, seeing the organist would 
not take the initiative, wrote her an anonymous letter, 
informing her of what people thought of her voice, and 
so on. The organist got the credit of writing the 
letter, and the things that lady and her family said 
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about the organist were enough to make one’s hair 
stand on end. She left the choir, and showed the 
letter openly to everybody she met as written by the 
organist, who was quite innocent, and knew nothing 
about it at the time. He rather wondered at his good 


fortune in having been rid of those strident tones with- | 


out any effort on his own part. 
Possibly some of these objectionable members have 
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the practices, but will be pleased to listen to anything a 
member may wish to say privately. This will generally 
suffice ; but if not, one must be severe and refer his 
choir to the choir-list in order to see if anything is said 
about a choir-mistress. It may not be very polite, and 
may cause offence, but something must be done to put 


| a stop to what is great impertinence and deserving of 


been in the choir for a considerable time, and in a sort | 
of pathetic manner say it is very hard to have to give | 


up their seats after having sat in them for so many 
years. 
sat in her particular seat for twenty-four years. 
such service the best voice must be going, and every 
member of a choir should be willing to retire in favour 
of younger members, before their voices are entirely 
gone, and the reputation they once had as good singers 
gone with them. The same argument of long possession 


A lady even went so far as to admit she had | 
After | 


is a favourite one if the organist wishes for any reason | 


to alter the places. 
phonal singing, it is often necessary for a proper 
balance to alter the seats of different members. Rather 


severe rebuke. 

The organist has another serious difficulty to face. A 
is offended because B is asked to sing the solo in an 
anthem and stays away. A’s friends are also indignant, 
and much unpleasantness and many unkind remarks 
result. Singers as a rule are touchy, and each prone to 
consider himself better than his neighbour. Occasionally 
the offended member is one whom nobody else would 
have dreamt of asking to sing a solo, or would have 
had a suspicion that that member expected to be asked. 
The difficulty may be met by having one acknowledged 
leader of each part—if possible Aazd members—who 


Especially when there is any anti- | should be proficient and capable of singing solos well. 


If there is no such understood arrangement, and any 
| member may expect to be asked, nobody is satisfied, 


than move into other seats the ladies will frequently | 


leave the choir. 
touchy on this score; it seems a peculiarity of the 
gentle sex to get attached to a particular seat and 
refuse to be comforted in any other. 
like to sit together, and the organist should not ignore 
such matters when arranging the choir-seats. It is 
right that each member should have a particular seat, or 
there would be endless disagreements, disputings who 
should move up, who should have the corner seat, etc., 
ad infinitum. Choir-singers should be willing to sit 
where the organist judges advisable in order to obtain 
the best effect. 

Troublesome members are sometimes met with, who 
have an opinion on every matter, and who will persist in 
ventilating the same in public. Such members must 
be shown their proper place at once. The choir- 
practice is ota debate ; if any members have sugges- 
tions or criticisms to make, the organist will be very glad 
to hear them privately and give them due consideration 
after the practice, but during the practice his word 
must be law. Unless he keeps a strict hold over his 
choir in regard to such matters, his authority, and all 


respect for him as a choir-master, will soon have | 


vanished. The offending member is often a gentleman | To have seen Gilfillan going through the 


who has been training the choir during a temporary 
vacancy between the retirement and appointment of 
organist. The minister has asked him to take the 
choir-practices with the help of a member of the con- 
gregation at the organ. When the new organist is 


appointed, and the worthy amateur again finds himself | 


among the tenors or basses, he finds it difficult to keep 
from expressing his opinions, especially if they happen 
to be opposed to those of the newcomer. Frequently, 
I am sorry to say, it is a lady who takes it upon her- 
self to correct (?) or advise the organist ; some interfer- 
ing soprano, probably of the ‘‘ woman’s rights” species, 
whose mouth must be closed speedily. It is difficult 
On the first occasion of 
such interference, the organist must explain clearly and 
decidedly that he intends to have no discussions during 


The men, I must own, are not so | 


and discord reigns supreme. 

Voluntary choirs are extremely unsatisfactory for the 
above reasons, as well as others, such as lack of ability, 
faulty voice- production, bad pronunciation, etc. ; 


Naturally friends | matters which I hope to touch upon with the editor’s 


| permission on some future occasion. 


When churches 
can afford it, there should be a certain proportion of 
paid members, who are always present, and to be 
depended upon, no matter what weather, or what other 
attractions there may be. They will form a nucleus 
at all events, and the organist will not find himself left 
on certain Sundays or at the choir-practices with 


| possibly not a single alto, or with only one indifferent 


tenor. B. Mus. 





An Otp ScotcH PRECENTOR.—We come across 
various stories now and again of the humours and style 
of old Scotch precentors, and within these few years 


| there has been great changes with regard to leaders of 


psalmody. A notable precentor was Alexander Prain, 
who officiated in School Wynd U.P. Church, Dundee, 
in George Gilfillan’s time. In Prain’s early time it was 
customary for the leader of Psalmody to wear a gown 
when occupying the “ Letterin,” and possibly “ Sandy 
Prain was about the last to “ wear silk” on the Sunday. 
church 
followed by Prain was'a sight never to be forgotten. 
Both were men of towering stature, and when robed in 
their gowns they had a most imposing appearance. 
Prain’s singing powers were not, however, of the 
highest order, but the people, who were then, perhaps, 
not so fastidious, were pleased. Prain’s appearance in 
the desk when in the performance of his duty was 
peculiar. His hair was straight and was parted in the 
middle, and, like Gilfillan, he had a very ruddy coun- 
tenance. When singing he opened his mouth in such 
a way as to make it doubtful sometimes as to whether 
he was laughing or crying. His eyes, too, were some- 
what prominent, and if any of the congregation 
happened to get a little ahead in the time he turned 
those eyes upon them with such a look as to make them 
lower their tone and their time during that service at 
least. Verily the precentor was an important Church 
functionary in those days, and cannot be compared with 
the modern organist. 
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ywBusic at Brirton Independent 
Church. 


Brixton is one of the favourite residential districts 
in the south of London, and may be considered 
one of the busiest and most important parts of 
the metropolis outside of the City proper. 

One of the largest and most noted places of 
worship in the neighbourhood is certainly Brixton 
Independent Church. For many years it has been 
a centre of much religious activity, and Congrega- 
tional churches throughout the country have always 
been greatly interested in it owing to the high 
standing ofits ministers. It is only necessary to 
mention the name of Baldwin Brown to awaken 
feelings of joy and thankfulness in many hearts. It 
was here that for years he broke the Bread of Life 


‘with so much power and earnestness as to make his 


influence felt far and wide. ,He did much to mould 
the congregation into a company of broad-minded, 
earnest truthseekers. Many a year must elapse 
before his memory and influence fade away. His 
successor, Dr. Stevenson, although pastor for a 
comparatively short time only, was a man of high 
intellectual ability and considerable pulpit power. 
He was followed by the present pastor, the Rev. 
Bernard J. Snell, M.A., B.Sc., a man of rare gifts, 
and in every way fully capable of maintaining the 
traditions of the church. Though much younger 
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to be turned away from the doors. Nearly a 
hundred persons are now waiting to take seats as 
vacancies may occur. Mr. Snell is most uncon- 
ventional, and his service is anything but of the 
ordinary type. Like a wise man he knows what 
satisfies the spiritual wants of the people, and re- 
gardless of custom and prejudice he sees that these 
wants are supplied. From what follows it will be 
seen that the order of service is very varied and 
altogether interesting. Further expansions will 
probably be adopted as may be found expedient. 

We visited the church ona cold foggy Sunday 
evening early in March. On such a night we did 
not expect to see a large congregation ; but arriving 
ten minutes or so before the time for commence- 
ment of service, we were surprised to find the pews 
already well filled. Before Mr. Snell entered the 
pulpit every seat was occupied, and many were 
standing in the aisle waiting for accommodation. 

The organ—a sweet-toned instrument by Willis 
—is placed in the apse at the back of the pulpit, 
and the choir, consisting of about forty-five mem- 
bers, are seated on either side of the pulpit. 

Mr. Alfred Rhodes, whose likeness we give, has 
held the post of organist for twenty-three years, and 
during the whole of that lengthy period he has 
served the church faithfully and well. He is a 


|| very capable player, and has a good teaching con- 
| nexion in Brixton. 


Latterly he has devoted him- 
self to literary work, and is now bringing out a 
book “ ‘The Curiosities of the Keyboard and the 


| Staff,” which promises to have a large sale. He 


than his two predecessors, he has already made an | 


excellent reputation, and has endeared himself in 
the hearts of his people. That he is the right man 
in the right place there can be no manner of doubt. 
The spacious church is invariably full, and usually 
on Sunday evening it is so crowded that many have | 


| has lectured on the same subject with much accept- 


ance before various institutions, his researches 
proving of much interest to many well-known 
musicians. Pressure of work has told somewhat on 
his health, and he has come to feel the necessity of 
curtailing his engagements. He has therefore 
resigned his position as organist, but occupies the 
organ stool till a successor is appointed. We were 
very glad to hear that Mr. Rhodes was held in such 
esteem that the deacons have given him a pension 
of £40 a year for life. Though he has served the 
church so long, it is not every body of deacons 
who would have acted so kindly and generously. 
He gives up his position with every feeling of good- 
will on all hands, and the best wishes of the church 
and congregation will follow him. 

A few years ago Mr. Rhodes, feeling the neces- 
sity of some assistance in the management of the 
choir, requested Mr. Lawrence Briant to render 
help in that direction. This duty he undertook 
and has carried out very efficiently. This dual 
control does not always answer, but in this instance 
it has worked smoothly, and we believe with satis- 
faction to all parties. 

But to return to a description of the service. The 
opening voluntary was the Larghetto movement 
from Beethoven’s Second Symphony, which Mr. 
Rhodes played with excellent taste. An Introit, 
“ We bow in prayer,” followed, and this was well 
sung by the whole congregation. “Scripture 


| Sentences, Collects and Lord’s Prayer,” came next. 
* Amen ” was sung after the Collects, and the Lord’s , 


Prayer was sung to a simple setting strongly 
suggestive of Langdon’s Chant made to fit. It 
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was expressively rendered, however, though we 
were not impressed with the beauty of the music. 
The first hymn was “Saviour, blessed Saviour” 
({£Zdina). With so large a congregation we expected 
more vigour in this. The people did not seem to 
warm up to it. After a Scripture lesson part of 
Isaiah lv. (No. 135), was chanted to Turle in D. 
This went fairly well; a point of difficulty was the 
comma after “ Ho,” in verse 1, thus :— 


Ho, every one that thirsteth, come . ye | to the | waters. 


Speaking generally, no doubt all commas should be 
observed, but where they come as in this instance, 
it gives a choppy effect. So long as the comma is 
printed, it must be observed, but in a future edition 
of the Congregational Church Hymnal (the book in 
use at Brixton), it would be well to eliminate all 
such commas. After the chant came _ the 
““Commandments of Jesus Christ” as follows, the 
responses being devotionally sung by the choir :— 


1,—Thou shalt love the Lord thy God with all thy heart 
and with all thy soul, and with all thy mind, and 
with all thy strength. 
Response—Lord, have mercy upon us, and incline our 
hearts to keep this law. 
2.—Thou shalt love thy neighbour as thyself. 
Response—Lord, have mercy upon us, and incline our 
hearts to keep this law. 
3.—Be ye therefore perfect even as your Father which is in 
heaven is perfect. 
Response—Lord, have mercy upon us, and write all 
these Thy laws in our hearts, we beseech Thee. 


The anthem followed, then a prayer, and afterwards 
the well-known hymn, “Come unto Me, ye weary,” 
to Dykes’ fine tune. The people sang better in 
this, but we venture to think a little more supnort 
from the organ would have been an improvement. 
Such a large congregation needs support and 
guidance. 

Mr. Snell’s sermon was based on Ephesians iii. 
17. It was a practical, eloquent, and very earnest 
discourse. Towards the close he said that for the 
last quarter of an hour he had put aside his manu- 
script and had been saying what he had no thought 
of saying when he began. Most of his congregation 
probably thought that this was the best part of the 
sermon. ‘The last hymn was “I heard the voice of 
Jesus say,” which was sung heartily. The last four 
lines of each verse were appropriately taken faster 
than the first four lines, Mr. Rhodes’ staccato pedal 
notes clearly indicating the change to the people. 
* Amen ” was sung after the Benediction, and Mr. 
Rhodes played the people out with Handel’s “ Let 
their celestial concerts all unite.” So ended a 
service which forcibly struck us might be advan- 
tageously introduced into many of our churches. 
There was so much in which the people could 
audibly join ; nothing was long and everything was 
bright ; a sleepy worshipper would be an impossi- 
bility. 

The morning service is very much of the same 
character, with the addition of the General Thanks- 
giving and Confession. 

Every Sunday a four-page leaflet is distributed 
amongst the congregation, giving the order of 
service with the numbers of hymns, chants, etc., and 
the announcements of engagements for the week. 
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As these engagements usually run to about thirty, it 
will be gathered that there is much activity in the 
church. 

In connection with the church there is a flourish- 
ing musical society—‘‘The Brixton Musical 
Society ”—which Mr. Briant founded a few years 
ago, and which he conducts. There are about 100 
members and a band of thirty performers. They 
have performed almost all the standard oratorios 
with much success. On the Sunday evening after 
Christmas Day the Society gave a performance of 
the Messiah in the church, with orchestral accom- 
paniments, Mr. Snell giving a short and suitable 
address. 

Few, if any, churches in London are in a more 
flourishing state than Brixton Independent Church. 
Success attends every department of the work, and 
“nothing succeeds like success.” May this happy 
and prosperous state of affairs long continue. 





Passing Motes. 


THE lady who last year upset the choir of Chester 
Cathedral by the boisterous character of her musical 
devotions, has now a rival in London, It was Bassanio’s 
complaint against Gratiano that he was “too rude and 
bold of voice,” but the complaint was made before 
Gratiano had promised to “sigh and say Amen.” With 
the London lady it has been the other way about. It is 
precisely because of her rudeness and boldness of voice 
in the saying of her ‘‘ Amens” that Miss Amelia Payne 
has had to pay a fine of forty shillings, and find some 
one who will be responsible for the repression of her 
musical ardour. Payne by name, her praises were pain 
too. Not that she would admit the soft impeachment ; 
such “miserable offenders” never do. Miss Payne 
told the magistrate that she went to church to please 
her Maker, not His creatures called men ; and when the 
unfeeling magistrate asked her to conceive the condition 
of things if everybody were to act in like manner, she 
blandly replied : “ Then there would be more worship.” 
This is the mistaken notion of a good many worthy 
people whose greatest offence is that they are uncon- 
scious of offence. While they foolishly flatter them- 
selves that they are pleasing their Maker, they are 
sublimely indifferent to the fact that they are causing 
their fellow-worshippers the keenest torture. In 
principle it may be right enough that the raven should 
praise God in his own way, but in practice the raven 
should really have some consideration for the lark. The 
fortunate thing in cases like that of Miss Payne is, that 
magistrates have power to abate the nuisance and are 
not unwilling to exercise it. 





In one of the American journals they are discussing 
the question of how a fugue is best registered on the 
average organ. It is an exceedingly interesting question, 
but the answer to. it is not easily given, for even differ- 
ent fugues require different treatment. One in the 
Alla Breve style must be ‘‘ stopped” in a different 
manner to another more florid in character. It is 
difficult, therefore, to lay down precise rules, There 
can be little doubt that it is safe to avoid using 16-foot 
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registers when playing such works, as well as the 
mixtures, and even the reeds, except in passages marked 
ff. All the 8-foot registers coupled, with part of the 4- 
foot stops, and the occasional employment of a light 
reed like the oboe, and only here and there the full 
organ; these simple and general rules can be pretty 
well applied to the performance of all fugues and 
pieces of an elaborate contrapuntal character. At least, 
by adhering to these rules one will err on the safe side 
and not risk his reputation for good taste and judgment. 
In this connection I note that in anew French work on 
Bach the author asserts that Bach’s “ organo pleno ”— 
the only term which the composer has used as an 
indication of expression—- did not comprise the manual 
reeds. In Bach’s time we are told that it was some- 
thing like an article of faith that a reed stop should not 
be combined with a flute on the manuals, though it 
might be added on the pedals. The author of the work 
to which I refer says that the one exception to this rule 
was in the last verse of the hymn, when the addition of 
the manual reed was justified by the necessity of awaking 
the dormant priest! Did the priests, then, show a 
tendency to sleep, as well as the people ? 


Herr Sauer’s silent protest against the impertinent 
tinkling of the muffin-bell has brought us a good deal of 
comment upon what may be called the innocent inter- 
ruptions that sometimes mar our concert performances. 
I say innocent, for it would be wrong to suppose tnat 
the muffin man is in league against Beethoven, or that 
the clock in the neighbouring church spire has a rooted 
aversion to Liszt, The annoyance is, however, none 
the less of an annoyance that the cause of it is not 
actuated by malice prepense. One critic, 1 observe, 
regards the muffin-bell incident as “most amusing ”; 
such little surprises, in his opinion, tend to agreeably 
vary the monotony of existence, That may be so with 
some of the listeners, but I do not believe that the artist 
exists who would find enjoyment in these “ surprises.” 
We have had recalled for us in illustration the “ sad 
case” of a worthy vocalist who one hot afternoon was 
singing in a provincial hall the old-fashioned song, 
“Who shall be fairest?” All the windows were 
open, the scanty audience was somnolent, and the 
singer was discouraged to start with. But he 
had barely finished, in his best style, the line, 
‘‘Who shall be fairest ?” when, before he had time 
to continue, a voice in the street replied with odious 
distinctness, ‘ Ten-a-penny walnuts.” The stereo- 
typed chant of the walnut man happened in a feeble 
and fantastic way to carry on the air. This was foo 
much; the disgusted vocalist wheeled about on the 
platform and was out of the hall within five minutes. 
Organists most frequently suffer from this kind of thing. 
Indeed, in a recent number ot the Musical Standard an 
instance is recorded where the officiating clergyman 
had to stop the service unti] an organ-grinder outside 
could be removed to a safe distance. Tallis’ Responses 
and “Strolling round the Town” can hardly be 
expected to go well together. 


Is the bouquet of the lady vocalist doomed? The 
question can hardly be regarded as frivolous when emi- 
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nent vocalists and throat specialists have begun to talk 
seriously of the injurious effect of flowers on the voice. 
Some celebrated teachers, it is said, even caution their 
pupils against having them in their dressing rooms. 
Madame Christine Nilsson mentions the fact of an emi- 
nent lady singer who, after burying her nose in a wreath 
of tuberoses, went on the stage to find that she could not 
raise a note. ‘The vocal chords had been temporarily 
paralysed. A doctor was called, the flowers were 
thrown out of the window, and, the singer, after her 
throat had been treated, was able to sing later in the 
evening. Miss Emma Calvé also upholds Nilsson’s 
opinion. The tuberose she finds especially injurious, 
and the only flowers she allows in her apartments are 
roses and violets. Upon entering a room where 
lilies are, she always wants to throw the windows 
open. Personally, she can exempt the violet from the 
charge of injury ; but it is curious to find that other 
singers declare against the “dim” little blossom—to 
use Shakespeare’s happy epithet—in the most emphatic 
manner. The whole thing is no doubt considerably 
exaggerated, just as are the grandmotherly warnings of 
our old friend the Zancef. But if there is anything 
in the notion it is well that jealous prima-donnas should 
know of it. It might be easy to upset the ‘‘ star” of the 
company by presenting her with a bouquet of lilies 
and tuberoses. 


Apropos of our organ-blower stories in last issue, a 
courteous correspondent reminds me of an addition to 
the number in Dr. Spark’s “ Musical Reminiscences.” 
The Doctor had promised on one occasion to give an 
organ recital for a charity ata village in the East Riding. 
When he arrived at the church, the venerable rector, 
taking him into a quiet corner, said in an anxious tone: 
“ My dear Doctor, it is really very good of you to come 
and help us in our little village. But there is one thing 
I want to ascertain before you begin: have you brought 
your own blower?” Dr. Spark tells further that he 
once had a _ half-witted character of a blower, who 
would put his head round the corner of the instrument 
before the recital began, and astonish him by remark- 
ing: “It's all right, Doctor, I’m here, and there’s sure to 
be a good performance between us.” It is the “ We 
did it” again, you see! 


SLEAFORD NONCONFORMIST CHORAL Union.—The 
members of the Sleaford Nonconformist Choral Union 
scored a brilliant success on March 28th, when a 
popular concert, given under the auspices of their 
society, was patronized by a large, appreciative, and 
highly enthusiastic audience. Gaul’s sacred cantata, 
The Holy City, was the piece-de-resistance of the even- 
ing. When it is borne in mind that the members of 
the society are minus any professional assistance in 
their training, the concert reflected the highest possible 
credit upon their talented conductor, Mr. J. H. Dodson, 
as well as upon the ladies and gentlemen of the chorus, 
who acquitted themselves admirably. The soloists were 
Miss Hettie Creasey (Sleaford), soprano ; Miss Florence 
Bourne (Birmingham), contralto; Mr. Chas. Blagbro 
(Bradford), tenor; and Mr. J. Lycett (Sheffield), bass . 
all of whom sang exceedingly well. The second part 
of the programme was miscellaneous. An orchestra 
took part in the proceedings, their efforts adding 
considerably to the success of the concert. 























POPULAR ANTHEMS FOR CHURCH USE N° 16. 


SAVIOUR, BLESSED SAVIOUR* 
CHORAL MARCH. 
Prize Composition 
composed by 


ERNEST H. SMITH F R.C.0. 


Published at 44 Fleet Street, London E.C. 
Tempo di Marcia. 
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Che first Kiss: An Cpisode. 
LitrLE JimMy SIMPKINS was undoubtedly a favourite 
with the ladies. His name was xo¢ Jimmy, of course ; 
nor was it James; but on his first appearance as 
organist at Bethesda Independent Chapel, one of the 


frivolous young ladies in the choir said to her neigh- | 


bour, in what was meant to be a whisper, but was in 
fact perfectly audible: ‘‘ Oh, I say, Bella; what a little 
Jimmy!” From that time forward Horatio Simpkins 
was know. in that place by the name of “little 
Jimmy ”—that and no other. 

Perhaps it was because he was so little that he was 
a favourite with the ladies. A leisurely walk down the 
Row on a fine morning in the season will assure any- 
body who takes the trouble to investigate the matter, 
that ladies have a great partiality for Ztt#/e dogs, and 
that, as a rule, the taller the lady the smaller the dog. 
It must have been on some such psychological principle 
that the ladies \took such a violent fancy for little 
Jimmy. He was short, stumpy, and woolly, his hair 
clustering in profusion of curls upon his small round 
head. Some of the male members of the choir called 
him a cur; one old lady whom he happened to offend 
called him an impudent young monkey; but the 
attitude of the majority of ladies towards him was just 
that of a lady to her lap-dog. And that means, as any- 
body will tell you, that he was spoilt. He was quite 
young, a very unlicked young cub, with small brains 
and no manners, and nothing to recommend him but 
a pretty skill with his fingers, and a cheerful disposition 
which was ever bubbling over in practical jokes and 
hearty laughter, and which no amount of criticism, no 
frownings of solemn deacons, nothing in the world, 
was able to quell. 

Now it happened that the senior deacon of Bethesda 
Chapel had a remarkably pretty daughter, whom any 
young man in the church would have died to get a smile 
from. The young lady was very chary of her smiles. 
Though her age was but seventeen, she comported her- 
self with such dignity that the young men who were 
the most eager for her favour were the most timid in 
approaching her. Little Jimmy was not slow to find 
this out. He came to church one morning chuckling 
with delight. ‘What do you think?” he said to one 
of the young ladies. “I was going along the Abbey 
Road yesterday, and there was Lydia Marston, looking 
in at the shops. About a dozen yards behind was Tom 
Jackson, following her like a shadow, stopping when 
she stopped and going on when she went on, and 
blushing like a chrysanthemum—he! he! ha! ha! 
He was dying to speak to her—ha ! ha !—but he couldn’t 
pluck up the courage—ho! ho! He waited outside 
Baker's half an hour, and then when she came out— 
ha! ha!—he looked the other way. I was watching 
him all the time, and wasn’t he mad when I went up 
to him and asked him how much longer he would wait 
to pop the question !” 

‘You are a shocking man, Jimmy,” said the young 
lady. ‘‘ But aren’t you a little afraid of Lydia your- 
self?” 

“Me? Afraid? Ha! ha! 
afraid. Just you wait a bit.” 


I'll show you if I’m 





It was with not a little consternation that, a week 
later, people saw Jimmy walking to church with Lydia 
(accompanied by her mamma, it is true), who was 
talking and smiling with the ease of old acquaint- 
ance. 

‘What infernal cheek!” muttered Tom Jackson, 
who was walking a little in their rear on the other side 
of the way. 

The acquaintance thus boldly inaugurated by little 
Jimmy progressed apace. He held his little nose higher 
than ever, and looked with such complacent pity and 
condescension on his less happy rivals that they were 
all burning with rage against him. He might frequently 
be seen walking to and from church with the fair 
Lydia, and the sight was particularly infuriating to 
Tom Jackson, because the top of little Jimmy's top 
hat barely reached the young lady’s ear. ‘‘ The little 
cur!” he muttered. 

There came a day when Jimmy gave a grand concert 
in the hall adjoining the chapel. On the programme 
was a song entitled “ The First Kiss,” written and 
composed by Jimmy himself, and respectfully dedicated 
to Miss Lydia Marston. Nobody knew this latter fact 
but the young lady herself, for her father was a man 
of such dignity and importance that not even Jimmy 
would have dared to put his dedication in print. But 
Lydia, in spite of her dignity, had a spice of senti- 
mentality in her composition, and when the young 
organist showed her his words and music (which were 
in truth of very poor quality), she accepted his dedica- 
tion with enthusiasm, and promised to sing the song at 
his concert. 

The rest of the story must be told in the words of 
Miss Rebecca Carroll, as she delivered them at the 
meeting of the ladies’ working party, of which she was 
the organiser. Miss Rebecca was a severe and 
sexagenarian spinster, who wore curls on either side of 
her face, and was on bad terms with little Jimmy. 

“‘T never heard of such a thing,” said Miss Carroll. 
“JT would never have believed it of Lydia. I should 
not be surprised at anything Mr. Simpkins did, but 
Lydia—I assure you, I could hardly believe my own 
eyes. After the concert—you know / did not go to 
the concert ; I would not gratify Mr. Simpkins by giving 
him my patronage ; I spent the evening reading tracts 
to old Mrs. Rundall [the chapel-keeper’s wife], who 
was ill with a quinsy—after the concert, I say, | was 
going down the path to go home, when all of a sudden— 
it was dark, you know, only there was a full moon and 
I could see without my spectacles; 1 was going down 
the path from the chapel door when I heard footsteps 
behind me. My heart jumped into my mouth ; you all 
know how timid I am ; the least sound makes me jump, 
and I really thought a robber was after me, sol stepped 
aside behind the tall yew tree that stands at the gate, 
to be out of harm’s way. And what do you think I saw? 
You will never believe me, but I assure you it is per- 
fectly true. I saw Mr. Simpkins coming along with 
Lydia Marston, and actually—isn’t it dreadful ?—his 
arm was round her waist. I could have screamed at 
his impudence, and I could have shaken Lydia for 
allowing it. But that was not the worst. As they came 
to the gate, he put his arm round—actually, round her 
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neck, and—kissed her. ‘The first kiss,’ I heard him rere 
say. Firstindeed! Not Ads first by a long way, I mpiniatures, 


know. Then they parted, and when I was sure all was 
safe | went home. My nerves were quite upset, and I 
could not sleep for thinking what I ought to do, But I 
made it a matter of prayer whether I should tell her 
father, and in the morning I wrote him a letter. I am 
sure I don’t know what the young people are coming 
to.” 

Little Jimmy Simpkins ceased to be organist of 
Bethesda Chapel a month after his concert. His song 
is published, but without the dedication. Lydia Mar- 
ston is now married, but not to little Jimmy. 








A WELSH EISTEDDFOD. 


THE Eisteddfod is a prominent institution in Wales. 
The Welsh revel in these friendly competitions, aud 
nowhere can such enthusiasm and keen interest be 
witnessed as when “ the chief choral competition of an 
important Eisteddfod ” takes place. 

One of the largest gatherings of this kind in Wales 
this year was held in Mountain Ash, near Cardiff, on 
Easter Monday. I was invited to act as one of the 
adjudicators on the occasion. This Eisteddfod was 
promoted for the benefit of the local cottage hospital ; 
but when J found that a prize of £100 was offered for 
the best rendering of a chorus, £30 for a male voice 
piece, £10 for a juvenile choir contest, £15 for a brass 
band competition, with £10 as second prize, £15 for 


-drum and fife band competition, to say nothing of in- 


numerable guineas for smaller contests, bringing the 
grand total up to about £225, I began to wonder 
where the ‘ benefit” would come in. On arriving at 
the scene of battle, however, my mind was soon put to 
rest on this point, for the attendance ran up to about 
12,000 people, all of whom paid at least one shilling, 
some paying four shillings extra for reserved seats. 
The financial result will probably mean a balance of 
nearly £400 being handed to the hospital. 

As showing the eagerness to enter the fray, I may say 
that I was appalled on being told my first duty would 
be to hear privately forty-three players render Mozart’s 
“Rondo in D,” and select three of them to compete 
before the audience. Fortunately only about twenty- 
eight turned up ; but to hear that little lot was no joke. 
Suffice to say that three of us were kept adjudicating, 
sometimes together and sometimes separately, from 
Io a.m. to about 8 p.m., with only a few minutes 
rest. 

The choral competitions were most exciting. The 
£,100 prize was given for the best rendering of Dr. 
Parry's “ Put off,O Jerusalem” (Judith). The singing 
was very fine and very little fault could be found with 
it, Three choirs entered for this. The male voice 
competition attracted seven choirs, all of them of ex- 
cellent quality. Better singing I never heard anywhere. 
The fever heat of excitement amongst the singers and 
audience at the close, while I gave the adjudication, was 
almost overpowering. 

To hear such magnificent singing, to witness the 
genuine enthusiasm ‘that pervaded the proceedings, and 
to see the interest the people had in the competitions 
was soul-stirring. It did me good to be present. 

Not the least affecting part of the day’s enjoyment 
was the grand singing of a funeral hymn in memory of 
Lord Aberdare by the vast throng of people. It was 
simply touching in the extreme. 

To be understood and appreciated it is necessary to 
attend one of these big scale Eisteddfods. To describe 
it is impossible, E. M. 








KING’S WEIGH HOUSE CHAPEL, DUKE STREET, W. 


As most of our readers probably know, this ‘ cause” is 
that of the Weigh House Chapel, so well known in con- 
nection with the ministry of the late Rev. Thomas 
Binney, D.D. The old chapel near the Monument 
being required as a site for the present Monument 
Station, a large portion of the sum realised by the sale 
was spent in erecting a magnificent church in Duke 
Street. It is altogether a beautiful building, fitted up 
and completed in the best style. A fine three-manual 
organ (at which Mr. A. J. Roberts presides) fills up one 
end of the chapel. 

Visiting the chapel a few Sundays ago we were 
amazed to see such a poor congregation. The building 
will probably seat comfortably over goo persons. There 
were present, on this occasion, thirty-five in the gallery, 
exclusive of the choir, and about fifty downstairs. 
Truly it was a most depressing spectacle. The 
minister, the Rev. A. Sandison, is a highly cultured man 
hailing from Shetland ; but his very pronounced Scotch 
accent is difficult to understand. His prayer was so 
low, that we could only hear about half, and at least 
half of that again we could not follow owing to the 
brogue. 

The choir consisted of about fifteen singers. From 
such a small constituency to draw upon, Mr. Roberts 
has no doubt had some difficulty in getting these to- 
gether, and has evidently been compelled, in some 
instances at least, to be content with a low standard 
of ability. To lead the singing at all in such an empty 
chapel must be discouraging, so we must make allow- 
ances for some defects. We will only say, therefore, 
that their singing leaves room for a great deal ot 
improvement. Mr. Roberts is probably unable to judge 
of the power of his instrument, for frequently he quite 
overpowered the congregation. 

With such a beautiful chapel, a splendid organ, and 
everything arranged for the comfort of the congregatior, 
why is the attendance so very poor? This is a 
question that concerns not only the authorities of the 
place, but the heads of London Congregationalism. To 
say that West-end people do not go to a place of wor- 
ship, or that they go to High churches, is quite untrue, 
From the Weigh House, five minutes’ walk took us to 
the Salvation Army Hall near Oxford Circus, Here is 
a dingy dull building, in which a very plain service was 
being conducted in the simplest possible manner, and 

yet the place was quite full, From here we went to the 
Polytechnic, where we were stopped at the door by an 
attendant who told us ¢here was not even standing 
room, though on enquiry we found that the hall holds 
about 1,100 people. Here, then, are two unattractive 
places within a quarter of a mile of the Weigh House 
Chapel, both crowded to the doors, and yet that place 
which in itself is very bright, cheerful, and comfortable, 
is almost empty. What is the cause of it ? Who is to 
blame for it? Itis abundantly clear present methods 
don’t answer; why are they not changed? Along 
Oxford Street we encountered thousands of persons 
wandering about ; why is no attempt made to get them 
in ? Some very radical changes will have to be made 
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before the Weigh House gets even a fair-sized congre- 
gation, We will make no suggestion outside our own 
sphere. 
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We will only say, therefore, that we are | 


convinced the musical service must be very much | 


improved in every direction before people will be 
attracted byit. Ifthe right kind of service, musical and 


herwise, was provided, there is no reason whatever | ©. 4 os 
pereesiircng lanl, 0500 : | tions, in the spirit of what I have been trying to say, 


why the King’s Weigh House Chapel should not be as 
full as any other place in the neighbourhood. Surely 
it is time the authorities took action in this matter. 


WARWICK LANE WESLEYAN CHAPEL, COVENTRY. 





TS Sale aE a eer eee | life, have been the foremost to recognise this need 


institutions in Coventry, and though situated in a narrow 
back street, it maintains its réputation for vigorous 
active work. Ashort time ago a capacious schoolroom 
was added to the premises, which provide excellent 
accommodation for Sunday School purposes. The 
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Reforms and Developments in our 
JOublic THorship. 
By Rev. SAMUEL PEARSON. 
(Continued from page 58.) 


| AND now | would respectfully offer some sugges- 


towards the reform and development of our public 
worship, and I ask you to receive them in the same 


| spirit. To those who ask, “ Do we need reform or deve- 


lopment?” I would respectfully say, “ Reforms have 


| always been needed,” and we, in other branches of 


chapel has also been redecorated and made more | 


attractive. 

The music of the church has for some time suffered 
owing to the wretched organ. With characteristic pluck 
the congregation set to work to remedy this defect, and 
a few weeks ago a two-manual organ of fifteen stops, 
-costing nearly £300, was placed in the church, and was 
opened almost if not entirely free from debt. The 
future prospects are now bright. In Mr. Charles 
Matthews the church possesses an efficient and 


The choir (consisting of 
They 


-considerable ability and tact. 
about thirty members) is an unusually good one. 


sing with much spirit, refinement, and with good | 


expression. Under the new conditions we have no 
doubt Warwick Lane congregation will exhibit plenty 
-of real Methodist fire in their singing, and the place 
will gain a wider reputation for the excellency of its 
-church music. 


BURTON-ON-TRENT NONCONFORMIST CHOIR 
UNION. 


THE members of the above Union gave their annual 


and to strive for reform. No doubt it is needed in 
other ways. I have been asked to speak on public 


| worship ody, and therefore only deal with that. 


Surely our churches in this respect are not all they 
could be or ought to be. It is not for nothing that 
the phrase, “ The slovenliness of dissent,” has been 
heard, and 1 beseech the more conservative on these 
matters to remember and ponder the great Cardinal’s 
words, “ Change is the condition of growth.” To stand 
still is to stagnate, and stagnation is death. 

ist. J would suggest a fuller use of the Psalms.—Our 
forefathers preferred psalms to hymns. We have gone 
round, and some of our most rigid people sit down 
and take no part in the chanting of the Psalms, 


: : : | because they so much prefer hymns, and they say, 
-sympathetic organist, and in Mr. Ward a choirmaster of | 


-concert in the Town Hall, on the 13th ulto., in the pre- | 


sence of a large audience. 
gramme was Gaul’s cantata, The Ten Virgins. 


The chief item in the pro- | 
The | 


-chorus numbered about sixty voices. The soloists were | 


Miss Rose Long (soprano), Miss Florence Bourne (con- 
tralto), Mr. J. T. Birch (tenor), and Mr. T. Horrex 


‘{baritone), all of Birmingham. Mr. John Frost ably | 
conducted the performances, and Mr. Gaul presided at | 


the organ, and also acted as accompanist in the second 
part of the programme. In the ‘‘Festal March” for 
organ and piano (which was heartily encored) Mr. Gaul 
was ably assisted by Messrs. Heughan and Windsor, 


| fluences. 


The cantata was very favourably received by the audi- | 


-ence, who heartily applauded the efforts of the princi- 
pals and chorus. At the conclusion of the cantata Mr. 


Gaul, in a brief speech, complimented Mr. Frost and | 


the choir for the excellent rendering they had given of 
his work. 
“ Strike the Lyre” and “Forth to the Meadows,” and 
-an excellent selection of songs and duets were given 
by the principals. Several encores were demanded, 
but owing to the length of the programme they could 
not be acceded to. Both financially and musically 


this was one of the most successful concerts the Union | 
' go as to bring about a fuller and more comprehensive 


dhas given. 


In Part II. the choir sang the part songs, | 


‘Chanting is either Popish or like what they do in the 
Church.” What if it is? These Churches are not 
Mahommedan. They worship Christ, and it is very 
evident their worship is most acceptable to the masses 
of the people. (East London will prove this.) But 
for such people I have a strong case. I suppose they 
will be more than willing to do what the old Puritans 
did. They used the Psalms constantly, their very con- 
versation was full of expressions from them ; they went 
to war with them on their lips, and when they carried 
their greatest leader, John Hampden, to his grave, they 
chanted the goth Psalm along the churchyard path. 
But there is a stronger reason. We live in an age 
when, I believe, the Bible ts read less than ever. On 
the most charitable ground, we will say the cause is the 
busy, hurrying spirit of the times, and the fierce com- 
petition of commercial life. But whatever may be the 
reason, the want of time or the waste of time, the busy 
life or indifference, the fact remains. Is it not well, 
then, to sing in our churches on each Sunday several of 
these Psalms, so that the great truths with which they 
abound may be brought to mind and linger in the 
memory through the week amid other scenes and in- 
I would suggest a regular going through the 
psalms in our Psalters, rather than the repetition of a 
few which happen to be favourites with the choir, 
organist, or minister. The Church, through its daily 
service, goes through all the one hundred and fifty 
Psalms every month. If it did nothing else by its ser- 
vices it would, through this one means, do a splendid 
work, 

In the same way I would suggest a calendar of 
lessons of ove at least for each service; it must read 
one from which the text is taken, kept by the minister, 
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use of the Bible, so that each Sabbath four lessons and 
four Psalms would sound in the ears and hearts of the 
people—a fair amount, if carefully chosen for a whole 
year, It has always seemed strange to me that there 
could ever be in the mind of any thinking man any 
objection to the constant and regular use of the Psalms 
in public worship. That any man should wish to 
deny to our collective worship what we each find a 
priceless, spiritual boon in our individual and private 
communion with God. After the New Testament, or 
even after the Gospels, surely most of us turn instinc- 
tively to the Psalms for the nourishment of our spirit- 
ual life, and especially in any time of sorrow and 
distress. Why, then, should any wish to withhold this 
from our collective devotion. And even more strange 
when we remember that, whenever the book of Psalms 
was put together and completed, from that time until 
now religious men have found in them the deepest ex- 
pression of their inward life; from that time until 
now there never has been a momentary pause when 
somewhere or other the praises and prayers of seekers 
after God have not been expressed in these words. 
From whatever point of view any Church may have 
contemplated the scheme of its doctrine, by whatever 
name they have thought good to designate themselves, 
and however bitterly opposed to each other in Church 
government or in the observance of rites, you find them 
all, by universal and harmonious consent, adopting the 
Psalms as the outward form by which they shall 
express the inward feelings of the religious life. 

lam surely not saying too much in asserting that 
nothing like them, nothing in any way comparable to 
them, is to be found in the noblest and highest exam- 
ples of any other religious language. We know what 
there was in the world besides ; where can we look for 
their counterpart? The Psalms stand up like a pillar 
of fire and light in the religious history of the world, 
They lift us at once into an atmosphere of religious 
thought which is the highest that man has ever 
reached. They come with all the characteristic affec- 
tions and emotions of humanity, everything that is 
deepest, tenderest, most pathetic, most aspiring, along 
with all the plain realities of man’s condition and destiny, 
into the presence of the living God. 

“ Here you have prayers and aspirations for every 
time, and place. and circumstance, and person ; for the 
bridal and the grave, for times of joy and sorrow, for 
the king and peasant, for the stricken sinner and the 
saint looking in at the gates of heaven, and all conse- 
crated by the great hopes of saints, and by the voices 
of all good men, by the pure lives of saints and the 
tears of heart-broken penitence.” Beware, you who 
wish to hinder their use, their regular use, in the house 
of God. Beware, you who wish to regulate men’s wor- 
ship by your ideas of what should be, or by what has 
been, in an ignorance of the religious history of the 
world’s past life, beware, lest you cause your own life 
an unspeakable loss, but also, what is worse, rob others 
of untold blessings. 

2nd. A greater degree of fixity in our services.—1 am 
sure I do but express the feeling of many in saying it 
is no help to devotion to feel “at sea” as to what the 
order, and even complexion, of a service is going to be. 


and we have the same men in different »z00ds. 
' little know the causes; the distractions and anxieties 


| better, and nearer heaven. 


| served, and all are able to join in it. 
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We have different men coming into the same pulpit, 
(We 


of a week’s life must and do tell—some, it may be, 
from the too great demands of too exacting people— 
but the fact is inevitable.) We want something always 
in our service which shall lift our worship out of the 
reach of these drawbacks, so that, whatever the man. 
and whatever the mood, these, at any rate, we can al- 
ways enter into the same spirit. Ah, but, says some 
man, ‘Is not repetition so often fatal to feeling and 
sincerity?” Yes, it often is, but need it be so? or 
how is it you like o/@ hymns and old tunes which you 
have sung hundreds of times, but which you say you. 
never sing too often, and never sing without feeling 
The Lord’s Prayer must, of 
course, be used in every service, and by its setting to 
some intonation or simple chant seemly order is pre- 
This, I rejoice to 
say, is being already done in many of our churches. 

I would suggest the “Te Deum” for the Morning 
Service (not always to the same music by any means), 
the ‘“‘ Magnificat” and “ Nunc Dimittis ” in the evening. 
In the one, we have not only one of the oldest ascrip- 
tions of praise, but also a confession of faith; in the 
other, the “‘ Magnificat,” a hymn for the times in which 
we live. If there is anything by way of praise in the 
Bible which seems more than another suited to the 
democratic spirit of our age, it is this wondrously beau- 
tiful hymn of the mother of our Lord. By it, this 


- woman, “blessed among women,” is teaching in our 


Church life for ever, not with an usurpation of authority, 
but with a saintly quietness which knows no end, seem- 
ing at the same time to approve and to recognise 
woman’s work in the world and in the Church, which 
is now making itself felt as never before, and destined 
to do so more and more. You will notice I emphasised 
the ‘*Te Deum” not only as praise, but as a confession 
of faith. It was, believe me, by no means a gain when 
the Puritans in their services ceased to confess their 
faith. It seems to me as desirable to confess our 
faith as our want of faith. By not doing so, we lose 
sight of truths which need to be constantly remem- 
bered, which were the’ faith of the early Church, and 
which through the long ages have been strength and 
comfort to so many. And so [ would go further, and 


/ even have the so-called Apostles’ Creed repeated once 


a month as the earliest systematic expression of the 
Christian faith, and as still expressing it. ‘ What,” 


| says some one, “of those men who cannot repeat it ?” 


Let them be silent. Are we to surrender all to Agnos- 
tics ; to let down our flag because of some who happen 
to worship with us? We do not make it a condition 
of coming to the Lord’s Table, but we repeat it as our 
confession of faith in which our Church was built, and 


| upon which our Christianity stands. Such a confession 
_ at any rate would tend towards definiteness, the want 


of which is one of the great needs of our day. After 
the age of destructiveness through which we have 
passed, in which men have eagerly been telling us what 


| they do wot believe, men are now asking eagerly, 
| anxiously out of hearts empty and aching, What do 


you believe? What am I to believe? And the answer 
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should ring through our services: ‘ 7Aés, which men 
believed in the beginning, through ages, and which we 
still believe with all our souls.” 
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There can be no doubt the definite Church is the win- | 


ning Church to-day. Men are weary of negatives and 
quicksands ; they want a 7ock,a resting place—“ the 
rock which is higher than we.” We want definiteness, 
and a confession of faith must leadtosuch. Its advan- 
tages would far outweigh any disadvantages which are 
often but the outcome of prejudice or indifference. 
Believe me, in these days when so many men seem to 
have xo beliefs at all, zo intensely real convictions, but 
are only too often “religious nothingarians,” I am fast 
coming to think it is better to hoid some few definite 
beliefs and to emphasise them, better even to be 
making the most of some imperfect creed than to pass 
through life with a feeble and indefinite interest in all 
beliefs, but a definite devotion to none, “ sitting apart, 
holding no form of creed, but contemplating all.” . To 
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Slaughter, and Mr. C. F. Wood. The singing of Miss 
Devonshire, Miss Dore, and Mr. Wood was particu- 
larly good and artistic, and Mr. Slaughter effectively 
sustained the tenor solos. The chorus fully main- 
tained its reputation for excellent choral singing. 
There was a large audience. Conductor, Mr. A. Storr, 
E.5.C.L. 

GospPEL Oax.—A sale of work was held in connec- 
tion with the Congregational Church on April 3rd and 
4th, in aid of the new organ fund. The first day Mrs. 


| Joseph Parker opened the proceedings, and the second 


| day Dr. Horton. 


The cost of the organ was £470. 
Structural alterations, choir platform, and seats, etc., 
raised the total to nearly £550. The balance remain- 
ing to be met this year was £180, and this, it is hoped, 
will be nearly all cleared off by this effort, so that the 
whole will have been paid in but little over one year, 


| the organ: having been opened in February, 1894, 


this idea of fixity in the service, I would also add the 


summary of the Commandments as given by Jesus, 
or the Ten Commandments, and also the Beatitudes, 
‘with suitable responses. 

(To be continued.) 





Echoes from the Churches. 


«Paragraphs for this column should reach us by the 20th of 
the month.) 








METROPOLITAN. 


BERMONDSEY.— Good Friday at Rouel Road Congre- 
gational Church was celebrated by a lantern service 
and sacred concert. The views embraced scenes 
illustrating the Life of our Lord and the Passion, 
which were graphically described by the pastor, the 
Rev. W. Daniel. The area of the spacious building 
was well filled by a reverent and appreciative 
audience. The choir were in strong force, and aided 
by cornet and violins, contributed musical selections— 
solos, quartette, choruses. Solos were rendered by 


During the sale organ recitals were given by Mr. 
Drewett, A.R.C.O. (Hare Court), Mr. J. R. Griffiths 
(Christ Church, Westminster), Miss Pusey (St. Martin’s, 
Haverstock Hill), and Mr. C, Darnton (Gospel Oak 
Church). 

NortH Bow.—On the 26th March a performance ot 
Messiah was given in the Congregational Church by a 
choir and band conducted by Mr. Richard Tucker, of 
Bow Baptist Chapel. ‘The soloists were Mrs. Rose 


| Morgan (soprano), Miss Alice Bausor (contralto), both 


of Hackney; Mr. Walter Sime (tenor), of Stratford, and 
Mr. Bunker (bass), of Greenwich. There was a good 
attendance, and the choruses, etc., were most creditably 
sung, the concert being very successful. 


WALTHAMSTOW.—On the evening of Good Friday a 
choral service was held at Twinity Congregational 
Church, the chief feature being a meditation on The 
Crucifixion. The choir, thanks to the painstaking and 
judicious training of Mr. E. S. Goodes, the organist and 
choirmaster, enjoys a reputation for good singing, and 
this reputation was well sustained by the admirable 
rendering of the service. Mr. Goodes was at the organ, 


| and the devout feeling with which the chorus parts of 


Miss Fordham, Miss Murray, Mr. Julier, and Mr. Welsh. | 
| Goodes, and Mr. Kaffe. In the beautiful quartette “God 


The choir rendered several choruses in good style. 


Mr. Jas. Brummitt presided at the organ, and Mr. A. G, | 


-Geale conducted. 


Bow.—A successful rendering of Stainer’s Cruci- 
jixion was given in Harley Street Chapel on Wednes- 
day, 10th April, by the choir, which was augmented for 
the occasion, and numbered about fifty voices. The 
principal solos were undertaken by Mr. Hicks (tenor), 
of Dr. Stephenson’s ‘“ Childrens’ Home” Choir, and 
Mr. H. W. Braine (bass) of Stratford. The choruses 
were most creditably sung, and gave evidence of the 
careful training of the organist and choirmaster, Mr. E. 
A. King, who presided at the organ, and accompanied 
most judiciously both solos and choruses. There was 
a large congregation. 


Forest GATE.—A good performance of the Messiah 
was given in the Congregational Church on Good 
Friday evening under the able direction of Mr. J. B. 
Mellis. The soloists were Madame Kate Nicholls, 
Miss Jessie Browning, Mr. Herbert Clinch, and Mr. 
J. H. Macfarlane.—The Ilford Vocal Union and Orches- 
tral Society gave an excellent performance of The 
Messiah in the Wesleyan Church, Forest Gate, on Good 
Friday evening. The principals were: Miss Amy B. 
Devonshire, L.R.A.M., Miss Bessie Dore, Mr. Henry 





the meditation were rendered was creditable alike to 
the choir and the conductor. The appropriate hymns 
with which the service was interspersed were heartily 
joined in by the congregation. The tenor recitatives 
and solos were excellently sung by Mr. H. G. Goodes. 
The bass solos in the earlier part of the service were 
well sung by Mr. W. Allen, and in the latter part the 
bass solos were rendered by Mr. Barrett, Mr. J. B. 


so loved the world,” Mr. H. G. Goodes and Mr, Allen 
were associated with Miss Martin and Miss Edla Kuhn, 
and it was finely interpreted, the chorus being taken up 
with power. The duet ‘So Thou liftest Thy Divine 


| petition,” was well rendered by Mr. Goodes and Mr, 


Barrett. During the service the Rev. R. Denness 
Cooper gave an earnest address. 


PROVINCIAL, 


BESSES, NEAR MANCHESTER.— On Palm Sunday the 
Lenten season was observed at the Congregational 
Church by the somewhat unusual feature of two speci- 
ally arranged services. The first service was held in 
the church at 2.30, the music being sustained entirely 
by the scholars and teachers, for which they had been 
specially rehearsed. The Introit was, “ Cast thy 
burden ” (Mendelssohn), and the following hymns were 
sung, interspersed by appropriate readings from the 
Gospels :—"‘ Man of Sorrows and acquainted with our 
griefs” (tune Chamounix), ‘‘O come and look awhile 
on Him” (tune S¢ Cross, Dykes), and “ Behold the 
Lamb of God,” to a tune by Dykes. Simper’s setting 
of “ The Story of the Cross” was also given, with close 
attention to light and shade. The service concluded 
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with the Vesper, “ Lord, keep us safe” (I. Stribling), 
sung after the benediction. The evening service, al- 
though there was no departure from the usual order, 
was of adeeply impressive character. The Introit was 
“ Daughters of Jerusalem, weep not for Me,” by Sir 
George J. Elvey. Hymns, etc., of appropriate character 
were heartily sung by the congregation. The anthem 
selected for this occasion was * And it was the third 
hour,” also by Sir George J. Elvey, a composition— 
written in a grave and dignified style—containing some 
descriptive passages altogether admirably suited for 
such a service. After the benediction was pronounced, 
Stainer’s “ Seven-fold Amen” was sung. Mr. Leaver, 
the organist and choirmaster, presided at the organ. 


BouURNEMOUTH.—A sacred concert was given on the 
evening of Good Friday, in the Richmond Hill Congre- 
gational Church, in aid of the church building debt fund. 
There was a large audience, and the concert was of a 
character appropriate to the occasion. The vocalists 
were Mrs. George King (soprano), and Master W. A. 
Gough (boy soprano, of London) ; Mr. Charles Fletcher 
supplied two or three viclin solos, and the organist was 
Mr. B. Greek Stoneman, who besides playing several 
organ solos, had trained an excellent choir for the 
chorus parts.—A sacred concert was held in the Lans- 
downe Baptist Church on Good Friday evening, when 
there was a large audience. The chapel choir was 
considerably augmented, and there was an efficient 
orchestra (with Miss Pardy at the piano), which added 
very much to the success of the concert, Owing toa 
serious illness, the choirmaster, Mr. J. J. Brazier, was 
unable to be present, and his place as conductor was 
taken by Mr. Perman, the organist of the church, while 
Mr. G. Holder (a former organist), presided at the 
American organ used for the occasion. One of the most 
noteworthy items of the programme was the cornet solo 
by Mr. Cussans, “ The Lost Chord,” with orchestral 
accompaniment, which was warmly re-demanded. Miss 
Kate Wells, Mrs, Holder, Mr. Horsey, and Mr. Newman 
were very efficient vocalists, Towards the close of the 
evening the Rev. W. C. Minifie (pastor), said a few 
words, expressing regret at the absence of Mr. Brazier, 
and heartily thanking those who had taken part in the 
concert, especially those who had come to help from 
other places. 

CARDIFF.—On Thursday, March 28th, the Charles 
Street Wesleyan Choir gave a sacred concert in 
Roath Road Wesleyan Schoolroom in aid of the Car- 
diff Blind Institute. Marcus Green, Esq., presided, 
and there was a fair audience, although the programme 
was worth a very much larger attendance. A collection 
was taken during the evening on behalf of the Institute, 
and to help to provide the blind men with musical in- 
struments of various kinds. Several ladies and gentle- 





men are interesting themselves in the movement, | 


which promises to be successful. The choir rendered 
the various anthems, etc., in excellent style. Solos 
were ably rendered by Misses Morrish, Pedler, and 
Messrs. A. Jenkins, B. S, Ching, and J. Russ.—On 
Sunday, the 21st ult., the Foreign Missionary anni- 
versary in connection with Wesley Chapel, Charles 
Street, Cardiff, was held in the Park Hall (in conse- 
quence of the chapel having been burnt down on Good 
Friday). Rev. F. W. Macdonald preached two 
eloquent and thoughtful sermons to large congrega- 
tions. The choir (a well-balanced one of thirty voices) 
occupied the orchestra, and during the offertory in the 
morning, gave the anthem, ‘‘O Lord, our Governor,” 
by Hy. Gadsby; and in the evening Rev. H. H. 
Woodward’s ‘“ The radiant morn hath passed away.” 
These pieces were rendered in a very tasteful man- 
ner. Mr. Deys (the chapel organist) presided at the 
organ. 

CHELMSFORD.— Mr. F. E. Swan, A.R.C.M., the organ- 
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ist of the Congregational Church, gave an organ recitaD 
in the church on the 5th ult. before a large audience. 
The programme included selections from the works of 
Bach, Salomé, Mendelssohn, Dubois, Turpin. Vocal 
solos were ably rendered by Master Leonard Griffiths. 
and Mr. S. W. Ashley. 


CHELTENHAM.—An organ recital was given in High- 
bury Congregational Church on the 16th ult. the 
players being Mr. A. G. Bloodworth, the organist of 
the church, and Mr. G. H. Fox. Their pieces were 
selected from the works of Widor, Mendelssohn, Wely, 
Wagner, Mozart, and Guilmant. Mr. C. Johnson sang 
“Nazareth,” and Miss E. Street played a harp solo.— 
The Congregational Church was filled on Good Friday 
to hear a performance of Gaul’s Passion Music, and it 
is not too much to say that the high anticipations raised 
by the reports of the musical critics and press on the 
work were fully realised. The Passion is divided into 
six scenes: (1) The Traitor at the Table; (2) The 
Denial at the Palace; (3) The Unjust Condemnation ; 
(4) The Mockery on Calvary; (5) The Shadow of 
Death; and (6) The Holy Sepulchre, and is eminently 
characteristic of the best of our great English com- 
posers work, The rendering was an excellent one, 
and the choruses exhibited every evidence of careful 
and earnest preparation, the attack being good, and 
the delicate effects of light and shade well brought out. 
Special mention might be made of the “ Crucify Him” 
chorus, the march and chorus of Roman soldiers, “ Hail, 
King of the Jews,” and the difficult but beautiful 
setting of Proctor’s well-known hymn “ Why shouldst 
thou fear the beautiful angel Death.” The solos were 
effectively sung by Master Ayres, Mrs. A. G. Biood- 
worth, Mr. Talintyre, Mr. Bond, and Mr. W. Martyn, who 
undertook the music allotted to the part of Jesus Christ. 
The two quartettes were very well sung. Mr. G. H. Fox, 
organist of Trent College, Nottingham, presided at the 
organ, and the organist of the church, Mr. A. G. Blood- 
worth, conducted the work. ; 


COVENTRY.—A new two-manual organ has been 
erected in Warwick Lane Wesleyan Chapel. On March 


| 28th a short dedicatory service was held, atter which 


Mr. Holloway gave a recital. Special services were 
held on Sunday, March 30th, when Mr. Minshall pre- 
sided at the organ. The choir, under the direction of 
Mr. Ward, sang special anthems in excellent style. In 
the afternoon Mr. Minshall gave a recital, when vocal 
items were rendered by Mrs. Adams .and Mr. Smart. 
There were large congregations, especially at the even- 
ing service, when the chapel was uncomfortably 
crowded. On Monday, April Ist, Mr. Minshall lectured 
on “ Worship Music,” the Mayor presiding. A capital 
choir selected from various chapels in the town gave 
the illustrations in a very pleasing manner. 


FROME.—The Creation was rendered on Good 
Friday evening at Wesley Chapel, under the auspices 
of the organist (Mr. T. Grant), choir, and other 
officials connected with that place of worship. The 
chorus numbered about eighty voices, and the orchestra 
included nearly thirty performers. Mr. A. W. R. Cole, 
of Merton College, Oxford, presided at the organ with 
great ability, and Mr. T. Grant conducted in his 
usually efficient manner. The soloists were Miss 
Annie Lee; Mr. E. T. Morgan, principal tenor Bristol 
Cathedral; and Mr. D. Harrison, principal bass Lich- 
field Cathedral. Miss Lee’s singing charmed every one 
present. Her rich, full voice, great range of compass, 
and clear enunciation of the words, added greatly to 
the charm of her performance, and elicited frequent 
applause. Mr. Morgan was heard to good effect in the 
whcle of his solos. Mr. Harrison also satisfactorily 
discharged his allotted task. The choruses were ren- 
dered with excellent precision, and with strict atten- 
tion to expression. 
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Huntincpon.—Mr. F. Clark, with his excellent choir, 
produced Mendelssohn’s Hymn of Praise, at Trinity 
Church, onthe 17th ult. This was in some respects the 
most difficult work ever attempted by the choir, and the 
excellent manner in which it was rendered was the 
highest possible testimony to the splendid training they 
had received. Mr. Tebbs, of Trinity College, sang the 
tenor solos. Miss Gill, who undertook the soprano 
music at very short notice, was suffering from cold, and 


had time for but one rehearsal, but she sang all her | 


parts in a manner which left nothing to be desired. The 
feature of the performance was the admirable choral 
singing. The attack was in every way praiseworthy, 
and the whole work was rendered with a precision 
which showed a thorough knowledge of the music. Mr. 
Frank Clark conducted, and Mr. Claude Hunter, F.C.O., 
A.R.C.M., very kindly officiated as organist, and in 
addition played grandly as an opening voluntary 
Mendelssohn’s sixth sonata. 


KELVEDoN.—Guest’s sacred cantata, 7he Captive 
Maid of Israel, was given in the Congregational 
Church, on April 3rd, by the choir, assisted by friends, 
nnmbering in all fifty performers. The choruses 
were sung in good style, and with great taste, under 
the direction of the respected choirmaster, Mr. W. H. 
Jennings; and the various solos were effectively 
rendered by Miss Nellie Bridge, Miss Nellie Crowe, 
Miss Edith Smith, Mrs. Albert Smith, Mr. W. R. New- 
man, and Mr. William Deal. The accompaniments 
were played by Miss Olive (piano) and Mr. Alfred 
Orst (organ). Selections from the same work were 
given on the following Sunday evening before a large 
congregation. 

LIvERPOOL.—At the Centenary Festival of the Lon- 
don Missionary Society, held in Liverpool last month, 
special music was well rendered. Old “ Calcutta ” was 
sung with much enthusiasm by the crowded audience. 
Mr. J. H. Maunder’s centenary anthem, composed at the 
request of the Committee, received worthy treatment 
at the hands of the special choir of some two hun- 
dred voices, who had been rehearsed with much care 
and energy by Mr. G. P. Stubbs. Another effective 
item was Mr. Josiah Booth’s beautiful setting of the 
well-known hymn “ The ninety and nine.” This was 
well sung by Mr. Alexander Tucker. 


NEWMARKET.—The usual sacred concert was given 
in the Congregational Church on Good Friday evening, 
under the direction of Mr. H. Hambling, who has re- 
cently been appointed choirmaster in the place of Mr. 
Sherborn, who has resigned. The choir sang three 
choruses in capita! style. The soloists were, Miss Amy 
Sargent, Miss Lucie Johnstone, Mr. E. H. Hammond, 
Mr. H. Wilkins, and Mr. E. Searle, all of whom were 
loudly applauded by the large audience. Mr. Minshall, 
besides playing several solos, accompanied throughout 
the evening. 

TEDDINGTON,— A three-manual organ, recently 
erected in the Baptist Chapel, was opened on the 17th 
ult., by Mr. Minshall, who gave a recital in the presence 
of a large and enthusiastic audience. The soloists 
were Miss Marion V. E. Perrott (soprano), Miss Clara 
Spencer (contralto), Mr. S. Masters (tenor), and Mr. 
Alexander Tucker (bass). So much did their singing 
please the listeners, that encores were the order of the 
evening. Master E. Deayton played two violin solos 
in excellent style, and the choir gave a good rendering 
of “Break forth into Joy” (Barnby) and “A Psalm of 
Life ” (Kinross). 

TROWBRIDGE.—The seating accommodation at the 
Tabernacle was taxed to its utmost extent on Good 
Friday evening, the occasion. being of a two-fold 
character, viz., the rendering by the choir of Stainer’s 
meditation, Zhe Crucifixion, and also of the commence- 
ment of the pastorate of Mr. A. J. Pearse,M.A. The choir, 





which had been trained by Mr. W. N. Haden, was 
strengthened by the addition of several friends, the 
professional soloists being Mr. Trefelyn David (tenor), 
and Mr. Montague Worlock (bass). The choruses were 
nicely rendered. The tenor soloist, Mr. David, sang 
the pieces allotted to him with taste and expression. Mr. 
Montague Worlock maintained the reputation he has 
earned by his interpretation of the difficult bass recita- 
tives, while the duet with Mr. David, ‘‘So Thou liftest 
Thy Divine petition,” was excellently given. The 
accompaniments on the organ were ably played by Mr. 


| A. R. Millington. During an intervalin the service, Mr. A. 


J. Pearse, M.A., preached a short sermon, taking as his 
text, ‘‘God so loved the world.” Speaking in his new 
relationship as their pastor, he said it was a happy 
augury for the future that they should have met that 
evening, as it were, in the shadow of the cross of Christ. 





Reviews. 

Psalms for Chanting. Edited by F. G. Edwards. 
Publishing Office of the Presbyterian Church of 
England, 14, Paternoster Square, E.C.—This work 
has been carefully prepared by Mr. Edwards for use in 
the Presbyterian Churches. Most chant books con- 
tain passages of scripture other than the Psalms, but 
here we have some of the Psalms only. The pointing 
generally is such as will be helpful to good chanting. 
In some cases, however, we observe the accent is 
placed on an unimportant word ; for instance, in Psalm 
24, verse I, 

The Earth is the Lord's, and the | fulness, there | of. 


And in Psalm 89, verse 1, 
I will sing of the mercies of the | Lord for | ever. 


In the first instance, it seems to us the accent would 
be better on ‘Lord’s,” and in the second on 
“mercies.” The chants selected are chiefly old favou- 
rites, though a few have been specially written for the 
work, 

The Orchestra ata Glance. By E. A, Lodge. (Lion 
Arcade, Huddersfield.) 1s.—This is a chart arranged in 
score showing the pitch compass and capabilities of 
all orchestral instruments. Students especially will 
find it very useful. The weak points and impossibilities 
in each instrument are given. The information is truly 





| multum-in-parvo. 


Iwas glad when they said unto me. Anthem by 
Frank Roebuck. Horsfall and Bailey, Huddersfield. 4d. 
—This is an anthem by the Organist and Choirmaster 
of Mold Green Congregational Church. It is melodious 


| and contains considerable variety, comprising as it does 








a chorus, bass solo, quartette, soprano solo, and final 
chorus. 

Magnificat and Nunc Dimittis in F. By O. D. 
Belsham. (Weekes and Co., 14, Hanover Street, W.) 
4d.—A very effective setting. The alternation of 
harmony and unison in the various parts is striking. 


To Correspondents, 


A. M. : In “ The Bristol” 

T. B. C.: We do not know it. 

Y. Z.: (1) 1856. (2) Common time certainly.’ (3) 
Consecutive fifths. 

J. B. O.: You can procure it through any music 
seller. 

The following are thanked for their communications : 
—T. B. (Dover) ; E. J. S. (Shrewsbury) ; W. L. (Barns- 
ley); A. M. T. (Cardiff); J. J. P. (Rochester); W. W. 
(Boston) ; N. R. (Stroud) ; P. B. (Winchester). 









































Correspondence, 


STORIES OF ORGAN BLOWERS 

Zo the Editor of Tuk Nonconrormist Musicat JOURNAL. 

S1r,—In response to Mr. Cuthbert Hadden’s sugges- 
ticn in your April issue, I send the following true 
stories of organ blowers -— 

(1) A costermonger blower, who worked with me (as 
he would have put it), requiring a deputy, interviewed a 
neighbouring crossing sweeper, whose lungs, it appears, 
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were weak. On enquiring the result ofthe application | 


my blower said, ‘’E says it’s jest wot ’e ain't got.” 
“Just what he ain’t got!” said 1; “what hasn't he 
got?” ‘Vy, the vind,” was the startling reply. 

(2) A young fellow who considered himself rather a 
swell, acted as blower for me when practising for some 
time, and was paid by the quarter. He made out a bill 
headed thus (names of course fictitious), 


Mr, Thompson, 
To Mr. James Johnson, 

Assistant Organist (!) 
(3) An older man, who prided himself on having been 
member of a chapel choir in his younger days, and 
“ knowing all the tunes in the ‘ Bristol,’” always took 
a copy of the choir list, and provided himself with a 
hymn and tune book, which he managed to fix up so 
that he could see them while blowing. He said he 
could not blow properly unless he knew the music being 
played, and seemed to think it quite as necessary for 
the blower to have his tune book as the organist. He 
was quite lost without his book. This was a very 
advanced blower! I don’t know how he managed with 
new anthems, etc., when he couldn't get a copy, but 
somehow I never observed any difficulty in the blowing 

on that account.—I am, yours truly, 
DELTA. 





Staccato Motes. 


Dr. HUBERT PARRY was presented to the Prince of 
Wales at the Levee on the 3rd ult. 

THE ‘‘ Beethoven Gold Medal” was presented to 
Madame Patti at the Philharmonic Concert on the 3rd 
ult., in recognition of the distinguished service she has 
rendered to the art of music. 

SIGNOR FOL has gone to the States for a holiday. 

MADAME ALBANI proposes to take an American tour 
next autumn. 

HERR EDWARD StRAuss and his celebrated band 
will shortly visit London again. 

Sir CHARLES and Lapy HALLE propose going to 
the Cape in July. 

Mr. CHRISTOPHER WILSON has won the Mendelssohn 
Scholarship. 

A PROPOSAL is made to hold a musical festival at 
Plymouth next autumn. 

Miss ELIZABETH STIRLING, the distinguished lady 
organist, died on the 2nd ult. She passed the examina- 
tion for the degree of Mus. Doc. Oxon. 

MR. SANTLEY is about to enter the ranks of singing 
teachers. During the summer he will have leisure to 
take a certain number of pupils, who, if they turn out 
as well as Mr. Santley, will have cause to congratulate 
themselves. 

Mr. F,. G. Epwarps contributed an_ interesting 
article on ‘‘ Mendelssohn’s Organ Preludes and Fugues” 
to Musical News of the 2oth ult. 

THE Borough of West Ham Choral Society gave a 


successful sacred concert on Good Friday under the | 


conductorship of Mr, W. Harding Bonner. 
THE committee of the Welsh National Eisteddfod of 
1896 have commissioned Dr. Joseph Parry to write a 
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new National Cantata, entitled Cambria to be per- 
formed at one of the evening concerts, under the baton 
of the composer. 

Mr. WILLIAM EpsworTH HILt, who recently died 
at the age of 76, was a member of the famous violin 
makers of Bond Street, and was a famous expert in 
old violins. 

MapaME ALBANI has undertaken to sing the chief 
soprano part in Mr. F. H. Cowen’s Haro/d when that 
opera is performed at Covent Garden. 

AT the Guildhall School of Music Sir Joseph Barnby 
recently received a presentation from about goo of the 
students, as an expression of their sympathy for him in 
his recent severe illness, and of their congratulations 
on his recovery. 


Accidentals. 


THE DEBUTANTE (aside). ‘‘ How many verses shall I 
sing ?” 

The Professor. ‘ Do you want an encore ?” 

The Débutante, “ Of course.” 

The Professor. ‘‘ One.” 


Timmins. ‘‘Can your daughter play the piano ?” 
Robbins (wearily). ‘I don’t know whether she can 
or not, but she does.” 


“Dip your piano receive a medal at the World's 
Fair ?” 

“No, madam; ours is the only one that did not.” 

“Well, I think I will buy one, if that is really true.” 

“We give a written guarantee to the fact, madam.” 





AGENT. ‘Can I supply you with a piano, organ, 
harmonium, or a musical instrument of any kind?” 

Crusty old Spinster. ‘No, sir; I hear plenty of 
that noise from next door. Miss Flighty has bought 
a new organ.” 

Agent. “Ah, indeed! Do you know how many 
stops it has got.” 

Cc. O. S. “Yes; four—breakfast, dinner, tea, and 
supper.” 


AT the close of a grand ball a celebrated actor of the 
Court Theatre, in Berlin, stands in the passage waiting 
for some friends. A beautiful and fashionably dressed 
lady approaches him, and says: 

“Beg pardon, have I the honour to see before me 
our famous Herr Bruller, whose powerful and sonorous 
voice I had the pleasure of admiring last night in 
‘Macbeth’? Might I ask you to do mea little favour?” 

“Tam quite at your service, madam.” 

“ Then will you be good enough to call out in the 
street for the carriage of Baroness Zabelitz ? ” 


Epitors have to put up with all manner of taunts 
and insults. Not jong ago, at a social gathering, a 
Dallas lady said to a young man who is connected with 
a local paper :— 

“You ought to belong to a church choir.” 

“But I can’t sing. What put the idea of my belong- 
ing to a choir into your head?” 

‘Oh, nothing, except that I was reading the other 
day that a San Francisco church proposes to introduce 
harp music into the choir; and there is not much 
difference, you know, between a harp anda lyre, so I 
thought I’d just make the suggestion.” 





A LITTLE miss was listening to her sister while she 
was playing upon the piano, and after keeping still for 
a while, said,— 

“ Sister, why don’t you open the draft and make it 
sound louder ?” 
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BRISTOL TUNE BOOK. 


Isgl. 





LATEST EDITION, 





Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 
Hymn Books. 


PRICE- - - 





e from 3s. 6d. 


Lists and Special Terms for Choirs, etc., from the Publishers, 
W. & F. MORGAN. BRISTOL. 


POPULAR HYMNS SET 





TO FESTIVAL MUSIC. 


By E. MINSHALL. 


Very Suitable for Anniversary Services. 





No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2d@e ; 
No. 2. “The Son of God goes forth to War.’ 
Third Edition, 2a. 
No.3. “All Glory, Laud, and Honour.” 


Fifth Edition, ljd. 
No.4 “Brightly Gleams our Banner.” 
Third Edition, @dle 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “| heard the Voice of Jesus say.” 
(Sol-Fa, 1d.) 2a. 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44, FLEET STREET, LONDON, E.C. 
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No. 
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Thus - HENRY MAXFIELD, Mus. Bac. Price 1 
Zz i usT IN THE LORO WITH 4A ae HEART. i: 
ARTHUR BERRIDGE. Price 1}d. 
No. 3. wHOLIEST | BREATHE AN EVENING BLESSING.” 
By FRANK MAITLAND. Price 14d. 
No. 4. “ROOK OF AGES.” 
By CHAs. BUXTON GRUNDY. Price 1}d. 
No. 5. “— BE JOYFUL IN GOD.” 
y W. HENRY MAXFIELD, Mus. Bac. Price 1}d- 
No. 6. “ FEAR NOT, O LAND.” (Prize Harvest Anthem.) 
By ARTHUR BERRIDGE. Price 14d. 
No. 7. “HOLY HOLY, HOLY.” 
sf . WRIGHT. Price 14d, 
No. 8. “THERE WERE SHEPHERDS.” (Prize Christmas: 
Anthem.) By W. Wricut. Price 14d. 
No. 9. “= IS RISEN. (Prize Easter Anthem.) 
By J. P. ATTWATER. Price 14d. 
No. 10. “o LORD, | WILL PRAISE THEE.” (Prize Anthem.) 
By ORLANDO A. MANSFIELD, Mus. Doc. Price 1}d. 
No. 11. “ BECAUSE THE LORD THY GOD.” (Prize Harvest 
Anthem.) 
+ Age HENRY MAXFIELD, Mus. Bac. Price 14d. 
“ALL HAIL THE POWER OF JESU’S NAME.” 
(Prize Anthem.) 
ERNEST H. SMITH, F.R.C.O. Price 14d. 
No. 13. BENEDICITE OMNIA OPERA. vie A Setting). 
5 aye . Ey, B Price 14d. 
No. 14. LET US NOW GO EVEN UNTO BETHLEHEM 
(Christmas Anthem.) 
By BRUCE STEANE. Price 14d. 
No. 15. “ QHRIST 1S RISEN.” (Pues Easter Anthem.) 
AMES LYON. 13d. 
No. 16. Savio R, BLESSED SAVIOUR. . (Prize Choral March.) 
By ERNEST H. SMITH, F.R.C.O. Price 2d. 
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Correspondence. 


STORIES OF ORGAN BLOWERS 
Zo the Editor of Tur Nonconrormist Musicat JouRNAL 
S1r,—In response to Mr. Cuthbert Hadden’s sugges- 
ticn iz your April issue, I send the following true 


stories of organ blowers ° 
(1) A costermonger blower, who worked with me (as 
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he would have put it), requiring a deputy, interviewed a | 


neighbouring crossing sweeper, whose lungs, it appears, 
were weak. On enquiring the result of the application 
my blower said, ‘’E says it’s jest wot ’e ain’t got.” 
“Just what he ain't got!” said 1; “what hasn't he 
got?” ‘Vy, the vind,” was the startling reply. 

(2) A young fellow who considered himself rather a 
swell, acted as blower for me when practising for some 
time, and was paid by the quarter. He made out a bill 
headed thus (names of course fictitious), 

Mr, Thompson, 
To Mr. James Johnson, 
Assistant Organist (!) 

(3) An older man, who prided himself on having been 
member of a chapel choir in his younger days, and 
“knowing all the tunes in the ‘ Bristol,’” always took 
a copy of the choir list, and provided himself with a 
hymn and tune book, which he managed to fix up so 
that he could see them while blowing. He said he 
could not blow properly unless he knew the music being 
played, and seemed to think it quite as necessary for 
the blower to have his tune book as the organist. He 
was quite lost without his book. This was a very 
advanced blower! I don’t know how he managed with 
new anthems, etc., when he couldn't get a copy, but 
somehow | never observed any difficulty in the blowing 
on that account.—I am, yours truly, 

DELTA. 


Staccato Motes. 


Dr. HuBERT PARRY was presented to the Prince of 
Wales at the Levee on the 3rd ult. 

THE ‘‘ Becthoven Gold Medal” was presented to 
Madame Patti at the Philharmonic Concert on the 3rd 
ult., in recognition of the distinguished service she has 
rendered to the art of music. 

SIGNOR Foti has gone to the States for a holiday. 

MADAME ALBANI proposes to take an American tour 
next autumn. 

HERR EDWARD StRAuss and his celebrated band 
will shortly visit London again. 

Sir CHARLES and Lapby HALLE propose going to 
the Cape in July. 

Mr. CHRISTOPHER WILSON has won the Mendelssohn 
Scholarship. 

A PROPOSAL is made to hold a musical festival at 
Plymouth next autumn. 

Miss ELIZABETH STIRLING, the distinguished lady 
organist, died on the 2nd ult. She passed the examina- 
tion for the degree of Mus. Doc. Oxon. 


Mk. SANTLEY is about to enter the ranks of singing | 


teachers. During the summer he will have leisure to 
take a certain number of pupils, who, if they turn out 
as well as Mr. Santley, will have cause to congratulate 
themselves. 

Mr. F. G. Epwarpbs contributed an_ interesting 
article on ‘‘ Mendelssohn's Organ Preludes and Fugues” 
to Musical News of the 2oth ult. 

THE Borough of West Ham Choral Society gave a 
successful sacred concert on Good Friday under the 
conductorship of Mr. W. Harding Bonner. 


THE committee of the Welsh National Eisteddfod of | 


1896 have commissioned Dr. Joseph Parry to write a 
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new National Cantata, entitled Cambria to be per- 
formed at one of the evening concerts, under the baton 
of the composer. 

Mr. WILLIAM EpsworTH HILL, who recently died 
at the age of 76, was a member of the famous violin 
makers of Bond Street, and was a famous expert in 
old violins. 

MapamME ALBANI has undertaken to sing the chief 
soprano part in Mr. F. H. Cowen’s Harold when that 
opera is performed at Covent Garden. 

At the Guildhall School of Music Sir Joseph Barnby 
recently received a presentation from about goo of the 
students, as an expression of their sympathy for him in 
his recent severe illness, and of their congratulations 
on his recovery. 


Accidentals. 


THE DEBUTANTE (aside). ‘‘ How many verses shall I 
sing ?” 

The Professor. ‘Do you want an encore?” 

The Débutante, “ Of course.” 

The Professor. ‘‘ One.” 

Timmins. ‘‘Can your daughter play the piano ?” 

Robbins (wearily). ‘‘ 1 don’t know whether she can 
or not, but she does.” 


“Dip your piano receive a medal at the World's 
Fair ?” 

“No, madam; ours is the only one that did not.” 

“Well, I think I will buy one, if that is really true.” 

“We give a written guarantee to the fact, madam.” 

AGENT. ‘Can I supply you with a piano, organ, 
harmonium, or a musical instrument of any kind?” 

Crusty old Spinster. ‘No, sir; I hear plenty of 
that noise from next door. Miss Flighty has bought 
a new organ.” 

Agent. “Ah, indeed! Do you know how many 
stops it has got.” 

Cc. O. S. “Yes; four—breakfast, dinner, tea, and 
supper.” ’ 








Art the close of a grand ball a celebrated actor of the 
Court Theatre, in Berlin, stands in the passage waiting 
for some friends. A beautiful and fashionably dressed 
lady approaches him, and says: 

‘Beg pardon, have I the honour to see before me 
our famous Herr Bruller, whose powerful and sonorous 
voice I had the pleasure of admiring last night in 
‘Macbeth’? Might I ask you to do mea little favour ? ” 

“Tam quite at your service, madam.” 

“ Then will you be good enough to call out in the 
street for the carriage of Baroness Zabelitz ?” 


Epitrors have to put up with all manner of taunts 
and insults. Not long ago, at a social gathering, a 
Dallas lady said to a young man who is connected with 
a local paper :— 

“You ought to belong to a church choir.” 

“ But I can’t sing. What put the idea of my belong- 
ing to a choir into your head?” 

‘‘Oh, nothing, except that I was reading the other 
day that a San Francisco church proposes to introduce 
harp music into the choir; and there is not much 
difference, you know, between a harp anda lyre, so I 
thought I’d just make the suggestion.” 

A LITTLE miss was listening to her sister while she 
was playing upon the piano, and after keeping still for 
a while, said,— 

“Sister, why don’t you open the draft and make it 
sound louder ?” 
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BRISTOL TUNE BOOK. 


Isgl. 





LATEST EDITION, 





Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 
Hymn Books. 


PRICE - - - - from 3s. Gd. 


Lists and Special Terms for Choirs, etc., from the Publishers, 
W. & F. MORGAN, BRISTOL. 


POPULAR HYMNS SET 
TO FESTIVAL MUSIC. 
By E. MINSHALL. 


Very Suitable for ‘Anniversary Services. 








No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2dle 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2d. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Ajd@e 
No.4 “Brightly Geeame our Banner.” 
Third Edition, 2@dle 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “I heard the Voice of Jesus say.” 


(Sol- Fa, 1d.) 2a. 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44, FLEET STREET, LONDON, E.C. 





Popular Aninems for Churcn Use. 


POSOSOSOOOOOOOSOOSEOOS 


No. 1. “COME, LET US JOIN OUR CHEERFUL SONGS!” 
ae HENRY MAXFIELD, Mus. Bac. Price 1}d. 
No. 2. “TRUST IN THE LORO WITH ALL THRE HEART.” 
By ARTHUR BERRIDGE. Price 
No. 3. “ HOLIEST | BREATHE AN EVENING BLESSING.” 
By FRANK MAITLAND. Price 14d, 
No. 4. “ROCK OF AGES.” 
By CHAS. BUXTON GRUNDY. Price 1}d. 
No. 5. = BE JOYFUL IN GOD.” 
y W. HENRY MAXFIELD, Mus. Bac. Price 1}d. 
No. 6. “ FEAR NOT, O LAND.” (Prize Harvest Anthem.) 
By ARTHUR BERRIDGE. Price 14d. 
No. 7. “HOLY HOLY, HOLY.” 
. WRIGHT, Price 14d, 
No. 8. “THERE WERE SHEPHERDS.” (Prize Christmas: 
Anthem.) By W. Wricur. Price 14d. 
No. 9. "Be 7 RISEN.” (Prize Easter Anthem.) 
P. ATTWATER. Price1 
No. 10. «O LORD, | WILL PRAISE THEE.” (Prize Anthem. ) 
By ORLANDO A. MANSFIELD, Mus. Doc. Price 14d. 
No. 11. “ i LORD THY GOD.” (Prize Harvest 
nthem 
y W. HENRY MAXFIELD, Mus. Bac. Price 14d. 
No. 12. “AL HAIL THE POWER OF JESU’S NAME.” 
mh Anthem.) 
ERNEST H. SMITH, F.R.C.O. Price 14d. 
No. 13. BE EDICITE OMNIA OPERA. (Prize Setting). 
haere E.y, B.A. Price 13d. 
No. 14. LET US NOW GO EVEN UNTO BETHLEHEM 
Fg teeny Anthem.) 
BRuCE STEANE. Price 1 
No. 15. “ QHRIST 1S — (Prize Easter Anthem.) 
y JAMES Lyon. Price 13d. 
No. 16. SAVIOUR, BLESSED SAVIOUR. (Prize Choral March.) 


By ERNEST H. SMITH, F.R.C.O. Price 2d. 


“The Nonconformist Musical J ournal ” Office, 
44, Fleet Street, London, E.C. 
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Special Terms 
to the 
Profession. 


PIANOS 


AND 











PADEREWSKI: 


obtainable.” 


‘*] play only on an ERARD whenever 


RUBINSTEIN has said: 
“But there is only 
ERARD; as to the others, they are 


' ERARD 








Gn Hire with 
Option 
of {urchase. 


‘(PIANOS 


AND 
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one piano—the 





HARPS. 











18, GT. MARLBORO’ ST,, 


REGENT STREET, w. 
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but imitations.’ 
MENDELSSOHN: 
“If | must name a choice, I would prefer 
ERARD'S 
WAGNER TO LISZT: 
“Get an ERARD on the ninety-nine 
years’ system, or any other system.” 
LISZT: 


wn 
“Those fine ERARD pianos that 
Marlborough Street makes so weil.” 
Mdme. SCHUMANN: 
“| have asked for an ERARD piano.” 





S. & P. ERARD, 


Royal Pianoforte Makers, 


18, Great Marlborough Street, London, W.. 
sand 13, Rue du Mail, Paris. 
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Modern Organ Music. 


A Quarterly Publication of Pieces in various styles. 
Edited by E. MINSHALL., 


Price 3S, nett each number; Annual Subscription, 8S. 6d. post free, payable in advance. 





PRESS OPINIONS. 
‘Likely to be a welcome addition tothe organist’s library.”"—Liverpool Daily Post. ‘Will constitute a valuable volume of organ 
music.”—Leicester Chronicle. ‘ Will doubtless find favour with many organists.”—Ltverpool Mercury. ‘The two most recent numbers 
show no signs of falling off in this usetul series.”—Daly News. ‘ Admirable.”—-Musical Standard. - 





No. 1 contains 
THREE PIECES BY BRUCE STEANE— 
Minuet. Abendlied. Fantasia. 
No. 2 contains 
THREE PIECES BY JAMES LYON— 


Introduction, Variations, and Fugato on ‘St. Michael’s.” 
Communion. Allegretto Pastorale. 
No. 3 contains 


THREE PIECES BY W. HENRY MAXFIELD, Mus. Bac— 


Allegretto Impromptu. Fantasie Pastorale. Jubilant March. 





“MUSICAL JOURNAL” OFFICE, 44, FLEET StREET, Lonpon, E.C. 


THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 


TUNES AND CHORALES (649). | A POPULAR SONDAY SCHOOL HYMN BOOK. 


Including original book and all additional tunes. O.N. | 


and Tonic Sol-ta. Prices, 4/- cluth and 5/- roan. J 
CHANTS, SANCTUSES, ETC. (107). HILDREN N (ORSHIP. 


(Original book.) By the best Composers, ancient and 








modern. Music arrangea tor Congregational use. | A Book of Sacred Song for Home 
O.N. or Tonic Sol-fa. Prices from 6d. and School use. 

CHURCH ANTHEMS (115). , 
(Original book.) By the best Composers. Music Edited by the late HENRY ALLON, D.D. 
arranged for Congregational use. O.N. or Tonic Sol-fa. Containing 652 hymns, simple enough for the Infant School 
Prices from 1/4. Words only, 4d. and 6d. and mature enough for the most advanced Bible Classes, and 


COMPLETE CHURCH ANTH EMS (154). | wa.” number and variety for all uses of School and Home 


Containing above book and additional Anthems, 


Words only, WORDS ONLY. 


O.N. only, crown 8vo, prices 4/- and 5/-. s. ¢ 
cheap edition, 6d. ond 8d. Single Column Edition. 32mo, limp cloth 0 8 
CHEAP EDITION. OF ” ” ” », cloth boards ... -- O 10 
CHANTS AND ANTHEMS. s " ” " » extra fine paper 1 0 
Bound in 1 vol. (viz., the 107 Chants and the 115 ” ” ” » leatherette, red edges 1 4 
Anthems). O.N. or Tonic Sol-fa. Prices trom 2/-, ” ” ” », roan, gilt edges a 1.8 
Words only, large type, 1/6 and 2/6, ” ” ” Large Type. 16mo,cl. boards 2 0 
THE CONGREGATIONAL PSALMIST Cheap Double Column Edition. ee oe wee : ; 
HYMNAL,’ ” ” ” ” A, | r 
are Conamiaa ‘s ‘ o ss Cloth - is . &s 
Edited by the late HENRY ALLON, D.D. Tunes re- 
vised by Professor W. H. Monk, Mus. Doc. 921 Hymns MUSIC FOR ABOVE. 
and Tunes, O.N,, trom 3/-. 921 Hymns and Words, Compressed Score., O.N. 8vo, cloth boards 2 6 
O.N,, from 8d. » > § 4 » roan gilt 3 6 
REVISED CHANTS, ETC, (180). Tonic Sol-fa. S8vo, cloth boards 26 
Uniform with ‘Psalmist Hymnal.” Comp. Score, | ” » roan gilt asp sp mn A 
O.N., from 2/-.. Words only, 6d. (Separate Vocal Parts can be had at 1s, and 1s. 6d.) 


A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & OLASSES. 
ionpDoN: HAZELL, WATSON, & VINEY, Lp., 1, CREED Lanz, \E.C. 
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